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GREW UP WITHOUT a TV. It 
I wasn’t that we were so poor 

that we couldn’t afford one, 
though some of my friends sus- 
pected as much. As the story goes, 
shortly after my parents were 
married, my dad was up until the 
wee hours of the morning watch- 
ing television. He decided at that 
point that he was wasting a lot of 
time that could be much better 
spent in much more productive 
ways, so the next morning he 
threw away the TV. 

I grew up without the benefits of 
cartoons; without Gilligan’s 
Island and The. Brady Bunch; 
without Eight is Enough, 
M*A*S*H, and The Muppet Show. 
I was a silent onlooker when my 
friends would quote lines from the 
Happy Days episode of the night 
before. I was the last one to under- 
stand what “Nano Nano” and the 
bizarre hand signal that accompa- 
nied it referred to. I was clueless 


as to what a soap opera and a sit- 
com were. I couldn’t sing the lines 
of my favorite commercials like my 
classmates could. 

I did feel somewhat deprived, 
especially when my peers would 
speak in such glowing terms of the 
shows they loved and enjoyed. I 
secretly hoped for babysitting jobs 
on Friday nights so that I could put 
the kids to bed early and watch 
Fantasy Island and Love Boat. 
People used to always ask me if I 
was going to havea TV when I grew 
up, and I always vehemently in- 
sisted that of course I would. 

My parents were adept at help- 
ing us fill our time with worthwhile 
activities. Instead of gluing our 
eyes to the boob tube for hours 
every afternoon, we did homework, 
took piano lessons, scattered our 
Fisher Price toys all over the house, 
made frequent trips to the library, 
and played outside in the fresh air 
and sunshine. We all grew up well- 


Fisher Price® meets Mr. Rogers 


adjusted kids, despite the lack of 
TV. 

The full impact of growing up 
without TV didn’t really hit me 
until I came away to school. I had 
roommates who had developed a 
fondness (dare I call it an 
addiction?) for TV and often 
watched it 3 or 4 hours (or more) a 
night. Quick calculations told me 
that they could easily substitute a 
part-time job for their TV viewing. 
They actually spent more time in 
front of the tube than I didin class! 

But more than just the time fac- 
tor struck me. On the few occasions 
that I sat down and watched with 
them I was amazed by how fake 
and contrived it all seemed. A 
bunch of characters with strictly 
defined personalities spoke banal 
lines and were greeted with canned 
laughter. Why, I could even predict 
what they were going to say, when 
the characters would kiss, and how 
the episode would end. How any- 


one could stand to watch these 
once, let alone sit through the re- 
runs was beyond comprehension 
for me. 

Well, not completely. I must 
admit that I occasionally enjoy 
watching TV, but usually those 
shows that I was exposed to as a 


. child and possess a certain remi- 


niscent feeling of affection for. ’'m 
glad I was exposed to the variety of — 
alternative activities that I was 

instead of being babysat by and 

becoming addicted to the televi- 

sion. My parents had a lot of fore- — 
sight. . 
Will I have a TV in my house ~ 
after I’m married? If I don’t, at — 
least Iknow I won’t miss it. Ihave — 
better things to do. ‘ 
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Dear Editor, 


The recent controversy over the continuing ecclesiastical endorsement 
has been caused by the addition of a clause stating that students must 
attend Sunday meetings and do their duty in the Church. Eric Schulzke 
in the March 9 Student Review and Elder Boyd K. Packer at the March 
18-stake fireside have defended the Ecclesiastical Endorsement, but 
neither ofthem addressed the main issue of this latest addition to the 
Honor Code. 

Those defending the Honor Code suggest that intentionally disobeying 
it is wrong and the Church has the right to replace them with more 
obedient members of the Church. However, the real issue of concernis not 
the obedience of the students, but the fairness of the Board of Trustees. 

All students who entered BYU before Winter Semester 1990 signed 
their names to a contract that mentioned nothing about church atten- 
dance. Although attending Sunday meetings can be considered one of the 
principles of the Church, and students promise to uphold these principles 
in order to attend BYU, church attendance was not a specific question at 
the time the bishops of many inactive members signed these students’ 
endorsements. These students are now either forced to go to church or 
leave BYU. : 

To insist that these students now attend church is a breach of contract 
on the part of the Board of Trustees. 

Like the History of Civilization requirement for general education, the 
new policy of church attendance should have been implemented for those 
entering the university after the policy was put in place. 


John Armstrong, 
Religion Editor 


Staff Notes 


Staff Person of the Issue * Heather Hajek. Heather has assembled a 
great staff and acquired some great covers; some have even been 
printed. Thank You very much. 


Sunday Night Chat--Hare Krishna Spiritual Feast (Vegetarian, of 
course!) Sunday, March 18th at 6:00p.m. Meet at Kim’s 788N 700E #1. 
Be late and be hungry (cf. Matt 5). 


The new and improved, manditoraly optional General Staff Meeting 
and Pizza judging. Friday, March 23 (the 16th wasn’t harmonically 
convergent) 8:00p.m. at 500N. Univ., the old Women’s Gym (not the Old 
Women’s Gym). Slides by B.J. Pizza by Provo Pizza Makers Assoc. Need 
a ride, call Kim at 377-1379 for answers. : 


Thursday at 3:15 International Cinema--the SR viewing of RAN, the epic 
Japanese film and Laurie’s “favorite foreign film”. Be there and be 
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edified. 
STITT 


Quelessebougou Alliance 


The Quelessebougou Alliance is a 

non-profit organization that aids 

the area of Mali, Africa, known as 
Guelessebougou. 


Come Get Involved 


March 21 
7:30 p.m. 
2084 JKHB 


Or send your donation to: 
The Ouelessebougou Alliance 
- c/o 140 West 1600 South 
Mapelton, Utah 84663 


The Gospel as ill to ., 


by Eric Wilson 


Editor’s note: This article first appeared in a7), 
September 7, 1988 Student Review. 


AM NOT easily offended. In fact, one of HL 


things that gets on my nerves the most is Y Y 
people who feel it is their obligation to ||% 


chastise someone every time he swears, give 


dirty looks to people who smoke in elevators, or | 


loudly proclaim their indignation at every pro- 


fane bumper sticker they see. Growing up in 7 


predominantly Mormon neighborhoods, I knew 
a lot of wonderful, righteous people. Unfortu- 


nately their numbers were equally matched by | 
the self-righteous. Taking offense at the actions | 


of others and making sure this offense is known 
seems to be a favorite pastime of Mormon soci- 
ety. 

I must admit, however, that I also have these 
occasional moments of intense personal offense 


out to the members of the quorum an advertise- 
ment for an upcoming, well-known Church pro- 


duction. This production was not some upstart \=S=“-= 
different sects (I couldn’t count how many 


attempt at entrepreneurship, but the queen 
mother of Church pageantry, THE pageant— 
the mighty Hill Cumorah. 

This slick, glossy handbill told of incredible 
lighting, an action-packed script, optical illu- 
sions, a half-million-dollar stage, and the prom- 
ise of a short (I think it was to be less than an 
hour), lively entertainment. All that was miss- 
ing was a picture of Indiana Jones with a half- 
naked woman wrapped around his ankles. Ap- 
parently, THE Pageant has undergone a com- 
_ plete makeover. The New York Times this sum- 
: mer didalarge review on athe Hill Cumorah Pag- 


chet. 


re kk onde tech eee effects. In short, big 
_ bucks plus high tech plus Hollywood-consulting 
equals quality entertainment. 

Perhaps. But does it equal good religion? 

I donot think I have ever been more offended 
by any advertisement. If it had been Michael 
Jackson, Arnold Schwartzenegger, or the latest 
beach film, I probably would not have even 
noticed, but this was my religion. This is the 
faith of my pioneer ancestors, the ideals I spent 
two cold years in Finland defending, the doc- 
trines I have struggled long and hard with, the 
religion that has taught me, when I am truly 
willing to humble myself, what lasting joy is all 
about. But, staring at me from the smal] hand- 
bill I was holding, was all the depth of a Burger 
King advertisement. 

To be fair to the people who developed this 
production and those whoadvertisedit, Ishould 
say that I understand (I hope) their intentions. 
The idea, of course, is to attract the world by 
using those techniques which appeal to the 
world. This makes great marketing sense, but 
little spiritual sense. When we sell our religion 
as something it is not—an action packed, fun- 
filled, party-till-you-drop—instead of what it 
is—commitment, sacrifice, and prayerful soul- 
searching—we cheapen the ideals most impor- 
tant to Mormonism (and, in fact, to most other 
religions), and we become, rather than just in, 
the world we are trying to change. 

One could ramble on endlessly about the 
decadence and misplaced values of modern 
society, but reflected in this advertisement I 
found a central problem that faces our society 
and unfortunately, the Mormon community: 


We are becoming what I refer to as a “fun- 


centered society.” Fun has become the end-all 
achievement of American existence. The word 
“party” has evolved from a noun toa verb toa 


Be)" to a religion. This religion has its 


MICHAEL F Wi 
eK 


and even self-righteousness. One of them oc- we 
curred this past summer while waiting for a we 
priesthood meeting to start. Someone passed |-/, 


i FUN 


“Party Naked” T-shirts I saw this summer), but 
they are all tied together by the pursuit of the 
endless good time. 

Iam sure that by now many of you are think- 
ing “Whois this guy? Doesn’t he like to have any 
fun?” Let me set the record straight. I am not 
anti-example; one of the reasons I am involved 
with Student Review is that one of its purposes 
is to get students to lighten up, have a laugh, 
and enjoy the creativity and talents of other 
students. Itis hard toimagine a full life without 
a generous dose of fun and frivolous activity. 


HAT IS MISSING, I believe, from our so- 
ciety, is an understanding of the dif- 
ference between fun and joy. Funis 
something that stimulates the senses, creates 
emotional or physical highs, and lets us escape 
from the weightier issues of reality. Joy, on the 
other hand, is the sense of extreme satisfaction 
over a job well-done and a life well-lived, the ex- 
pression of love from family members, or seeing 
a friend free herself from self-defeating behav- 
ior and take control of her life. Fun is racing a 
missionary companion home to see who got 
skunked by the mailman. Joy is kneeling down 
with a family and watching them change their 
lives. 
Traditionally, individuals have turned to- 


ward religion to find a set of values and a 


lifestyle which will bring sustained joy. The 
religion of the fun-centered society teaches that 
those things which bring happiness are the ones 
which involve little effort, little pain, and cer- 
tainly no sacrifice. It is a religion of immediate 
gratification. In this sense, fun is not only fun- 
damentally different from joy, it is antithetical. 

An excellent example of the spread of the fun- 
centered society can be found in the music 
which we listen to. Many might disagree, but I 
do not believe that music has much effect upon 
our behavior or values. It is, however, an excel- 
lent mirror of the values already present. For 
instance, one can gain a pretty good look at the 
soul of a black slave by listening to the music he 
produced. 

But what do we learn from the music of AC / 
DC or Twisted Sister? All I hear is a sense of 
despair. There is no search for beauty or divin- 
ity or even caries Instead, the pounding 
and screaming of the acid rockers echoes the 
purgatory of the fun-centered society. In heavy 
metal, there seems tobe an incessant driving for 
some kind of painful, orgasmic finale which is 
always somewhere beyond the next crash of the 


% , | danger is that most of the music we listen to 
t 


/'| of the listener, no thought, no sincere emo- 


h_¥ om in.3-am| lcreativity, production. 
Vexciti NG Bar EON! . stance, that many students feel that a good 


cymbal or wrenching wail of a lonely E- 
]/ eae This music reflects the basic differ- 
7 ence between fun and joy: joy always builds 
iy on itself, whereas fun feeds on itself, always 
op eee an increasing diet of sensual 
gratification. 

Not all music, however, reflects despair. 
Some music invokes the entire range of 
human emotion, from the divine to the pro- 
fane. The-real danger of music is not Satan- 
ism or any of the evils warned by Tipper 
‘| Gore or our own Lex de Azevedo. The real 


is totally passive. There is no involvement 


tion. Fun-centered theology urges the hunt 
\for entertainment, to consume the thoughts 
22 and ideas of others. Joy comes from work, 
It is sad, for in- 


FUN... ExCTUNG teacher, rather, is one who can ancit stu- 


EES SE a to explore the depths of their own 
b> minds. 

It is comforting that I belong to a church 
which stresses the difference between fun and 
joy. Itis troubling, however, that the doctrines 
of fun-centered theology seem tobe slippinginto 


Fun has become the 
end-all achievement of 


the culture of Mormondom. Call me self-right- American existence. 


eous, but I think I have every right to be of- 
fended by the Spielberg approach to missionary 
work, which titillates the senses but does noth- 
ing for the soul. Presenting our religion to the 
world as what it really is, a lifelong, humble 
struggle to find out God’s will for us and then to 
act upon it, may not draw the crowds or fill the 
lawn at a Church pageant, but it will offer those 
who see the emptiness of the passive, fun-seek- 
ing world a glimmer of hope that there is a way 
to a brighter and more joyous future. 


religion. 


From the 
Horse’s Mouth 


Peculiar doctrines ‘ 
we've heard lately— 


—Being the Holy 
Ghost is a calling. Be- 
fore coming to Earth as \ 
amortal, Joseph Smith 4 
held that calling. Now 
some other spirit holds 
it, and he too will re- 
ceive a body in the end. 


--—=People who reject 
the gospel in this life 
lose their exaltation. This means that missionaries have a tre- 
mendous responsibility: if they try to teach but aren’t well- 
enough prepared, offend someone by an inappropriate remark, 
or doanything that causes an investigator toreject the Church, 
they are responsible for that investigator’s loss of exaltation. 


—We know that since the serpent could talk to Eve, all the 
animals in the garden could talk. 


a _‘The coat of many colors was first given to Adam when he 
= ‘was hls from the Garden and then passed down toJoseph. 


- Baptisms performed before the coming of Christ under the 
: re re not binding and have to be redone. 


Te You HEAR FROM THE Hones MOUTH. SR 
0. Poe 1092, Prov UT 84602. 


THREAT ROE 


The word “party” has 
evolved from a noun to 
a verb to a lifestyle to a 
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What can you expect 
from a newspaper that 
printed 135 stories on 
Jane Fonda in it’s first 
five years of publica- 
tion? 


by Joanna Brooks 


ALL IT NEWS lite. It has less 
C fiber, more filling, and a 
bright, sugary coating that 
makes the facts go down easier. 
And 5 days a week, from 30 satel- 
lite printing stations across 
America, USA Today satisfies the 
news sweet tooth of 6.3 million 
readers. 
After almost 8 years of publica- 
tion, USA Today has become the 
nation’s biggest daily, surpassing 


its original goal of 2.5 million read- 


ers to overtake even the nation’s 
perennial number one, the Wall 
Street Journal. Despite original 
doubts about its chances for mar- 
ket success and early critical pil- 
lory, the paper has boosted its 
parent company, Gannett Publish- 
ing, into the black in the shaky 
business of black and white. USA 
Today has carved itselfa niche in a 
field where 175 newspapers have 
folded or merged in the last thirty 
years. 

With its bold technicolor ban- 
ners and graphics more worthy of 
the comic page than the front page, 
USA Today has also earned itself 
the dubious distinction as the 
leader in the fast food news trend. 
Gannett chairman Allan 
Neuharth, who personally prodded 
the paper to its top ranking, is not 


Personal Focus 


What is your biggest source of news? 


Television—52% 


Newspapers —33% 


Radio—15% 


If newspapers are your biggest source, which newspaper 
do you read most often? 

Daily Universe—76% 

Wall Street Journal-8% 

New York Times-8% 

Deseret News-8% 


Do you subscribe to cable television? Yes—65% 
Do you subscribe to a pbs aes or newsmagazine? 


Yes—28% 


Percentage of respondents who could correctly identify 
the following world figures: 

Nelson Mandela—Freed South African anti- 
apartheid leader—75% - 

Helmut Kohl—West German Prime Minister 
working towards unification of the Germanies— 


30% 


F.W. deKlerk—South African president responsible 
for many recent reforms—25% 

Violeta Barrios de Chammoro—newly elected 
Nicaraguan president who led the UNO party 

to overtake Sandinista. rule—25% 


Survey was taken by Student Review staff members 
during the week of March 5. Sixty randomly selected 
students were polled by phone. 


page 4 


fazed that his star has been nick- 
named “McPaper” by less colorful 
media rivals. One media critic 
said, “It’s like eating a Hershey's 
bar. It’s a quick boost of sugar that 
doesn’t last,” The assistant man- 
aging editor of the New York Times 
simply said, “It’s not our kind of 
journalism.” Neuharth retorted, 
“Whether or not they want toadmit 
it, [the other papers are] copying 
us.” 

USA Today has made graphics, 
flashy color, and easily digested 
facts amedia must. “We stole most 
of this from somebody else. The 
content ideas, packaging, color, 
and graphics are the result of what 
television has been doing for a long 
time,” Neuharth admitted. Now 
readers can have their tube and 
read it too. 

Thanks to the paper’s innovative 
reader-grabbing ploys, a new type 
of mass media is emerging, one 
that is a “cross pollination of print 
journalism and television, aimed 
at a generation conditioned to a 
diet of polychromed, encapsulated 
news ” as one critic said. 

Pick up a copy of the paper and 
study for yourself what is to be- 
come America’s news diet staple, if 
current trends continue. 


USA Teale Die i — Food News 


pageis the most holy and vital page 
of the paper. A significant amount 
of “gray space” is reserved for the 
day’s top stories; usually 60-75% of 
the front page is hard copy, good, 
solid, heavy duty news from points 
around the globe. 

Welcome to USA Today’s front 
page. The paper has allowed Rain- 
bow Brite to act as designer, defil- 
ing the front page temple with a 
garish show of teasers, graphics, 
and waving banners sure to catch 
the reader’s eye as he or she strolls 
past the vending box. Gray spaceis 
cut to a minimum, perhaps 40% of 
the front page. The “news” selected 
to appear up front is selected to 
cater to consumer tastes. Billy 
Graham, Sinead O’Connor, and 
“ex-yippie Jerry Rubin” with his 
“good health to the masses drink, 
Omni IV,” are more prominent 
than Mikhail Gorbachev, Oliver 
North, and Vaclav Havel. You'll 
also find less world news and more 
consumer trend stories, polls, and 
features written in a lively, chatty 
style. What can you expect from a 
newspaper that printed 135 stories 
onJane Fondain it’s first five years 
of publication? 

USA Today has also mastered 
the art of using the “factoid.” Fac- 


SLoweu au; edeys 


*appear in clusters scattered 
throughout articles ; 

¢give information in lists t 

emake it easier for readers to 
quickly grab the facts from an ar-_ 
ticle ~ 

ealways come with cute little ar- 
rows or boxes like these. Factoids — 
are one of the paper’s most popular _ 
and widely copied ploys tobreak up — 
formidable looking articles that 
the average reader may not want to ~ a 
tackle. i 

USA Today uses the “quick read” j 
column on almost every other 
pages, again to allow readers the 
leisure of nibbling on little facts 
without having to consume large 
articles. There’s a wide selection of - 
little tidbits to snack on— Nation: 
Line, CapitalLine, StatesLine, 
MoneyLine,MarketLine, 
SportsLine, LifeLine, SportsTalk, 
TechTalk, MoneyTalk, TVSports, 
and USA at Play. my 

Although it is a fatiowel daily, 
USA Today does its best to act like 
a hometown newspaper. The 
sports page provides the ‘rankin Ss 
of Oklahoma’s ‘girls’ field hockey” 
teams as well as professional » 
league statistics. Even in some 0} f 
the more serious editorial pieces, 


In the news industry, the front _ toids: 


Radio Free Utah 


by Matt Taylor 


ANY PEOPLE ARE virtual strangers to public ra- 
M dio. The only way to properly acquaint your- 

self with this atypical broadcasting formatis 
to turn the dial down to 91 FM and listen, not just once, 
but at different hours during the week. Utah’s public 
radio statio, KRCL FM 91, is not the same thing every 
day. It’s always unique, always moving forward. 

KRCL officially went on the air on December 3, 1979. 
It took the owner seven years to obtain the money, 
equipment, building, and FCC license necessary to 
operate. After almost eight years of preparation, 
KRCL sentits unique blend of radio waves into the Salt 
Lake area. 

Program director Donna Land Maldonado has 
worked at KRCL since July 1979 when she joined the 
staff, fresh out of college with a sociology degree, but no 
job. Maldonado had no previous radio experience and 
was not even familiar with public radio until a friend 
introduced her to KRCL. She immediately fell in love, 
and community radio has been the passion in her life 
ever since. “I think it’s beneficial to let people hear 
things that they don’t hear anywhere else—different 
perceptions, different opinions, different voices.” 

And KRCL has many voices. Musical programming 
ranges from reggae to rockabilly, bluegrass to blues, 
R&BtoR&R. Jazz, Latin, punk, industrial—if you like 
a specific musical genre, KRCL will probably play it. 
Programs, philosophies, and music styles counter to 
commercial radio are found on KRCL. “I think every: 
one should have the right to voice their own opinion,” 
Maldonado said. 

In the last ten years, KRCL has made an impact with 


sruvenT ere 


_ please see USA next pag 7 


its comprehensive news reporting. The station 
broadcast the Iran Contra hearings from gavel to 
gavel and was recently one of only 25 stations in the 
USS. to broadcast the Nicaraguan elections. 

KRCL has supported the peace movement, the 
artistic community, and many minority efforts as 
well. Recently, the station presented 48 hours of 
women’s programming. Forty women from different 
backgrounds were invited to share their opinions on 
the air, plan the programming, and manage engi- 
neering for the weekend’s programs. KRCL was re- — 
sponsible for bringing Black Uhuru to Salt Lake and 
has supported the University of Utah’s May Fest, 
Salt Lake City Art Council’s Living Traditions Fe 
val, and other art festivals at Snowbird and Dee 
Valley: 

“It’s a powerful station,” says development direc 
Sandi Terry. “It broadens people’s minds, and list 
ers know that it’s something different from ot 
radio stations. You can turn it on and learn s 
thing new.” 

All programs at KRCL are run with baer hel, 
and funded by listener donations. Twice a 
KRCL holds a radiothon to raise the money whi 
stretches shoelace thin to keep KRCL on the air. | 
currently airing radiothon will run until Marcl 1 
Listeners are encouraged to tune in and show th 
support for the station by donating. 


March 26 at 7 pm et the station. «Call KRCL 
1818 for details. §3 


Jack Anderson on Mass Media Ethics 


On March 7, Jack Anderson, a Pulitzer 
Prize winning investigative reporter and 
national syndicated columnist for the Wash- 
ington Post, spoke to an overflow crowd in the 
Varsity Theater on the subject of ethics in the 
mass media as part of the BYUSA sponsored 
Ethics Symposium. Excerpts of his speech 


are reprinted here. 
I Cadillac every time the old one gets 
dirty. The last one had a knocking 
Noise in it, so he swung around the block, 
‘went back, and asked the mechanics toelimi- 
nate this noise. So they slapped the fender, 
tightened a couple of screws, and he drove 
out, but the knocking persisted. So he 
brought it back again, a third, a fourth, and 
a fifth time until the mechanics in despera- 
tion practically took this Cadillac apart. 
Well, they found out what was causing the 
knocking. They discovered in the door panel, 
hanging from the string, a Coca Cola bottle. 
And in the bottle, they discovered a piece of 
paper with these words on it: “I hope this 
causes you a lot of trouble you rich S.0.B.” 
* There are those who believe that my func- 
tion is the same as that of the Coca Cola 
bottle. And I would hope that the democratic 
-machine never moves so.smoothly and si- 
lently that there are not some of us in this 
_ business who do not stand up and speak up 
and grate against the wheels of big govern- 
/ ment. 
But we need journalistic ethics. We need 
| to have a goal; we need to have a code of 
honor, a code of ethics. 
| Butbefore we talk about ethics, letme give 
it this perspective. Let’s go back to the 
| founding of this country. One of the key 
figures, one of the founding fathers, was a 
| tall, gangly redhead from Virginia named 
Thomas Jefferson. He came to Philadelphia 
and accepted the assignment of writing the 


HAVE A WEALTHY friend who turnsin his 


USA from page 4 


average folks’ opinions are con- 
sulted and incorporated in articles 
as if they were fact. Eighty-three 
year old Lafon Lefler of St. Louis, 
Missouri was recently quoted and 
| photographed for an article on 
Senator Gephardt’s proposal to 
| give aid to the USSR. What are 
Lefler’s credentials? He’s a. “Re- 
publican who voted for Gephardt,” 
practically an expert on U.S.-So- 
viet policy. USA Today spares no 
‘expense in getting the straight 
| facts from the highest source. 

| And the paper also spares no ex- 
| pense in presenting hundreds of 
cluttery, trivial facts toits readers. 
Page three of the news section is 
dedicated to the plight of the zebra 
mussels in the Great Lakes, com- 
plete with graphics. Encapsulized 
in even more colorful, graphical 
“USA Snapshots” are facts about 
trends and minutia in American 
culture. One day’s “Snapshot” in- 
formed us that the average Ameri- 
eats 244 eggs yearly and gave 
ders a complete breakdown on | 
w those eggs were prepared. It’s 
good to know that 34% of our 
nation’s population prefers eggs 
ambled, 31% fried, 23% boiled, 
in omeletes, and 3% poached. 

_ Andit’s good to know that some- 
one is keeping track of all the big. 
ews for the newspaper reader who 
esn’t really want the news. As” 


Allen Neuharth says, “We redo 
[news] in a way that makes folks 
want to buy it.” And from USA __ boiled, and sugar-coated. 


Declaration of Independence. Later he was 
sworn in as President of the United States. 

As President, Thomas Jefferson was exco- 
riated and castigated in a way that our poli- 
ticians have never experienced. In that day, 
the press was wild; it had just been un- 
leashed; it did not understand that freedom 
needed to be tempered and regulated. Many 
of the reporters worked for political papers. 
They had noconcept of truth, they only knew 


. politics. He was accused of scurrilous things. 


He got so angry with one Philadelphia paper 
that he said nothing in it was true except for 
the possibility of the advertising and at 
times he even doubted that. He showed up at 
theoffice of one publisher and pounded on his 
desk and almost got in a fistfight. 

And yet this wise man, when the question 
was put to him, made this statement: “If I 
had to choose between government without 
newspapers and newspapers without gov- 
ernment, I would not hesitate to choose the 
latter.” You see, this wise man knew that 
agovernment without watchdogs is a dan- 
gerous government that will oppress the 
individual. And it was always the intention 
of our Founding Fathers that the press 
should be the watchdog, that the media 
should represent the governed and not the 
governor. You can’t discuss journalistic 
ethics from any other background. 

Yes, there is a need for ethics. Yes, there 
isaneed for honor. Among the people in this 
profession, yes, there have been good and 
bad. This profession, like any other profes- 
sion is madeup of individuals. Just like the 
government is made up of individuals and 


_ we have found good and we have found bad 


and we have exposed the bad and some of the 
bad have been indicted. But do we abolish 
the government because some of the indi- 
viduals have not measured up? There are 
those in the government who would do this to 


TAYIORMAD 


Beauty Supply® 
and Salons 


% 


“Turn ete ee oer 
anew spring look. 
SPECIAL: ACRYLIC NAILS 


$17.99 


Perm & Haircut $25.00 
(Extra for long hair) 
Makeover $10.00 


Provo 375-7928 


Today’s obviously valid field re- 
search, that’s scrambled, fried, 


there have been abuses, and there have 
been, that the press should somehow be 
regulated. “We should regulate the press,” 
they say. Who do we want to give this 
awesome authority to? Whoisit that should 
define the truth? The government? We 
cannot allow the government to license the 
news. Who should do it, a citizen’s commit- 
tee, a vigilante committee? No, we can’t 
trust them. In the end its up to those of usin 
the communications business to regulate 
ourselves. If we cannot regulate ourselves, 
we will discredit ourselves. I tell my report- 


“Public office is a public trust 
and those who abuse that trust 
should be exposed.” 


ers, so often that they tire of hearing it, “I 
want the facts as they are, not as you think 
they are, not asyou wish they were, not even 
as someone tells you they are. I want the 
facts as they are.” 

And I point out to them the importance of 
being fair. It’s a cruel thing we do. Politi- 
cians are proud people. They value their 
good names. And we write stories that 
damage those good names. These are cruel 
things we do. I don’t likeit, noone should like 
it. Butit’s essential. And it’s essential to be 
fair. 

Public officeisa publict trust and those who 
abuse that trust should be exposed. We will 
expose them. [Investigative reporters] tell 
what we see. We do not know what they do 
not tell us. And the attitudes of politicians 
and the attitudes of other people under jour- 
nalistic fire is to hope we'll go away, that by 
not talking to us, we'll give up, well abandon 
the story. Doors are slammed in our faces. 


! the press. There are some who say because 
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It’s important for us to concede that we do 
not know everything. It’s important tomake 
those admissions to our readership. 

There are people who refuse to comment, 
and when they docomment they will only tell 
their side of the story. You have heard that 
confidential sources cannot be trusted. 
Those are the only sources you can trust. I 
have never heard Marlin Fitzwater,the offi- 
cial spokesman for the press secretary of the 
president ofthe United States, say one un- 
friendly, unfavorable thing about George 
Bush. But does this mean George Bush is 
perfect? He is not perfect, and it is our re- 
sponsibility to check him out. 

I have never known anyone who gives his 
name toa quotation who does not say exactly 
what he wants us to know; or, if he is speak- 
ing for a government agency or a corpora- 
tion, he tells us only what that corporation 
wants us to know. Is that the whole story? 
It’s never the whole story. It’s usually a line 
of propaganda. 

The confidential source may tell us what 
the president doesn’t want us to know. The 
president only releases those things he 
wants us to know. Id rather get the facts 
from the professionals who give information 
to the president. That’s what we do. We 
intercept the reports that are going to the 
president. He doesn’t like it. We don’t care. 

We have this awesome power. There is no 
power like it. We have the power to disrupt 
the politicians, to watch them, to keep them 
in line. And we ourselves must have a code 
of ethics. It must be our code of ethics. It 
must come from us. We should stand up for 
truth. We should condemn those who do not. 
We may argue what that code may be, but we 
must apply it in our work, individually and 
collectively. 
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Fresh off their triumphant tour of Eastern Idaho, 
our own gum-smacking, cheesy-grinning, two-tone 
eyeshadowed, boufanted, pelvic-thrusting, 
Spandex-clad, pom-pom flailing Cougarettes have 
a special performance that you'll always cherish 
as one of your most memorable experiences. 
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Turn Me On 


by Jill Place 


“The human mind is capable of being excited without the application of 
gross and violent stimulants; and he must have a very faint perception of 
its beauty and dignity who does not know this, and who does not further 
know that one being is elevated above another, in. proportion as he pos- 
sesses this capability.” 

—William Wordsworth 


ARE THIGHS—HOT BREATH—TWO SEXES. Do I have your attention? 
It’s sensationalism and it snatches every one of us by appealing 
to our senses, predicating fast-binding attention. Did you watch 
the “Solid Gold” dancers in metallic costumes that flossed up their rears? 
I remember shiny nylons. Late night “Benny Hill” once in a while had 
naked girls with humongous features drive through the set on motor- 
cycles, and the cast on Three’s Company lived sexuality. Either Larry was 
roving for Lonna, or Mr. Roper was putting off his wife, or Jack was hot 
to handle some floozy. Oh, and Jack was gay. [know I’m attentive during 
“thirtysomething” love scenes. In the movie “The Bear,” the camera 
zooms up toa female’s rear as it seductively heads for the forest. The male 
follows and the next scene portrays two fifteen-hundred pound Kodiak 
bears violently “making a union.” They make noises too. Did the 
producers think it would boost ratings? What would Grizzly Adams have 
to sy? “Mom,” I heard a kid ask, “what is that mean bear doing to the 
Ne ne?” Theyre dancing, right? 

Sen.. “onalism obviously isn’t new; in fact, remember the kidsin grade 
school who always said the F-word and knew great dirty jokes; the junior 
high guys who beat up the nerd; the high school kids who duct-taped fish 
to the undersides of the cafeteria tables or turned the pool red with Jello? 
In seventh grade, Glen Gilbert greeted me daily with “small features” 
jokes like “hey are you wearing your triple AAA slingshot today?” or “take 
the Junior Mints out of your shirt.” These people desired attention and 
by appealing to our senses of disgust, surprise, humor, embarrassment, 
emotion, and—most of all—sexuality, they got all the attention they 
wanted. 

Modelling agencies get business by suckering girls into “investing” 
hundreds of dollars for their “careers,” by saying things like “you have a 
hot look” and “the public would devour your photos.” And girls are 
notorious for seeking public attention: we see them strutting with their 
scantily-clad lycra torsos upstretched at dance clubs. They tell you 
they're sick of jerks who don’t care about their personalities. Stupidity. 

But stupidity abounds in Provo. We employ sensationalism to attract 
people to our clubs or dates to our doors. Pres. and Sis. Lee seemed as 
disgusted as I was at C.D.U.’s airbands on March 2 at Center Stage, but 
the Lees left early. No mistake, I love airbands—when the performers 
know the words to their songs. I found it disgusting when the tall MC 
proposed a balloon-forming contest: “Whoever makes something that 
everyone can recognize, wins.” Two guys from the crowd 
and some ten-year-old kid volunteered. The guys pro- 
ceeded to form their dogs (like clowns do), and the kid 
just tried to blow up the balloon. Fortunately, the MC 
had strong lungs and nimble fingers to form male 
genitalia with his balloon. It popped before he could hand 
it to the kid. He didit again. That popped, and in a final 
effort, the MC blew a puff into the balloon which had 
then become a sperm, and the kid won with DNA. 
I’m not talking about 
Mormon- 


ism or standards or even religion, but just class. DECENCY, even. I felt 
uneasy sitting three feet in front of Pres. and Sis. Lee, like some hellion 
kid proving that I could do whatever I pleased because neither BYU nor 
my parents could control my actions. And I hope I’m no longer a hellion 
kid. ’min college. Anumber of other acts designed to extort interest in- 
cluded Oingo Boingo’s relatively unknown song about having violent sex, 
and a Ministry song of gutteral screams performed by a near-naked, 
writhing creature in front of a red lamp. I noted several fervent pelvis 
thrusts, too, throughout the evening. Most people I asked claimed that 
of all of CDU’s Airbands, this was their least favorite show. One girl com- 
mented, “at least know the words, and keep your groins and groin jokes 
to yourselves.” 

I did not attend the annual TAU 
SIG Jello-wrestling event where girls 
and boys slime around in a pit of gela- 
tin, but I did see five ditzy girls on the 
stage at Cristano’s a few months ago 
for the “Best Heifer in Utah County” 
contest. The crowd “mooooed” for its 
favorite cows, especially when a girl 
was asked, “How many times a day 
are you milked?” 

As editor of the CL section, I get ac- 
cused of defying authority with my rebel- 
lious liberalism. People find text in the 
CL section offensive, and I'll count the let- 
ters of disgust I receive regarding this 
piece. But you who are offended: remem- 
ber that you didn’t stop reading. Why? 
Because I’ve employed the very topic I’m 
satirizing. You read to the end because 
my crudeness appealed to 
your senses of 
disgust, sur- 
prise, humor, 
sexuality, 
etc., and you 
now feel ex- 
ploited. You 
should. 


Se eaek ease hee ee 
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I Was Almost a Model 


by Ginny Charles 


stop. Old buildings get painted odd colors to 

make them look new. I glanced ata dirty white 
card for the address. His office would have to be 
above the green deli. 
I crept up the narrow creaky wooden stairs. 
‘Coulda reputable agency be housed in a rickety old 
building above a green deli? remembered the sto- 
ries of girls responding to newspaper ads for mod- 
els. Girls who went to distant addresses and never 
came back. I looked at his business card again. It 
was magical. It spoke tome. It said, “Remember 
Paulina—she was once you.” I boldly tackled the 
last few steps and entered. 

’ It wasn’t what I had expected. No marble floors, 
glass tables, or brass fixtures, but it did have ahigh 
white celing with neat black lights. The lady at the 
white plastic desk said Kurt wasin an interview but 
would be right out. She directed me to a white 
plastic table covered with magazines, next to a soft 
tweedy couch. I felt like I doright before the dentist 
comes out—hoping I have no cavities. Cyndi 
Crawford smiled up at me from the cover of Vogue. 
She was modeling a tight Azzedine black tube dress 
which flowed over and amidst the curves of her 
perfect body. I wondered if Kurt could make me 
ook like that. [heard his thin effeminate voice from 
beyond the petitioned wall of his office, talking toa 
young girl and her father. The father was skeptical 
but was soon reassured as Kurt reminded him of his 
daughter’s unique look and talents. He also re- 
inded the father that nothing is guaranteedin the 
business. They discussed money. 

I thought of my fat friend Charice whois a model. 
She gave $500 to an agency in California for pic- 


iEx THE BUILDING as the car rolled to a 


But if ye come when 
all the flowers are 

If I am dead, as dead 

I well may be, 

Yell come and find 

the place where I am 
| lying, 

_ And kneel and say 
an “Ave” there for 
me. 


And I shall hear, 
though soft ye tread 
above me, : 
And all my grave will 
warmer, sweeter be, 
For ye will bend, and 
tell me that ye love 
me, 

And I shall sleep in 
peace until ye come 
to me. 


4 “Oh Danny Boy” 
| Londonderry Aire 
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tures and classes and they got her work in one 
movie as an extra for $50. 

I remembered how Kurt approached me at the 
dance club the previous Friday. He was energetic 
and confident as he sized me up. He said I could 
model. He used words like “go-see,” “printwork,” 
and “ramp,” which convinced me he knew what he 
was talking about. He seemed busy and impor- 
tant. 

He emerged from behind the partition and 
grabbed my hand as his eyes bounced over my 
body. He tossed his black curls off his forehead 
and we moved intohis office. I recognized a photo 
on the wall of a guy from the late-night TV “hot- 
dog on a stick” commercials and saw myself on 
prime time. I asked Kurt about what there was 
for me here and he just gushed out a list of 
possibilities—ZCMI, Nordstrom’s fashion shows, 
an opportunity for a 3-month contract in Korea. 
He explained that since he had contacts in most 
areas, finding work wouldn’t be a problem. Then 
he touched my hair. “What kind of shampoo do 
you use, Ginny? I want you to use Finesse.” He 
asked me if I would walk a thin taped line which 
ran down the middle of his brown rug. “What size 
pants do you wear?” I told him usually a 7 or 9, 
and he told me to get down to a 5/6. I reminded 
him that I’m 6'1", (Ithought he might have forgot- 
ten). 

Istarted to feel like I was the girl before me, and 
the girl after me, and the gir] after her, and that 


‘Kurtjust wanted my money. Itold him I wouldn’t 


spend anything and Kurt assured me that I didn’t 
need to. I never heard from him again. 


BY THE END OF THE EVENING, 
“MARILYN MAPLES WILL BE THE 
INTHE 


THEATRE 


Oe clip&save 


March 8, Center Street; two 
mangy-looking girls: 

Girl 1: “What? They kill 
squirrels, rabbits, mice, but 
they won’t kill cats? 

Gir] 2: “Nope.” 

Girl 1: “What’s wrong with 
them? People should kill cats.” 
Gir] 2: “They're wimps.” 


March 8, JKHB hallway conver- 
sation: 

Coed: “Well, then they get fat 
and they stop wearing make-up, 
right? What1l you do then?” 

Guy: “Personality is the im- 
portant thing. Personality and 
spirituality. . .” 

Girl walking by: “Give me a 
BREAK.” 


March 9, 1102 JKHB; discus- 
sion on journalism: 

Universe staff writer: “It’s 
getting ridiculous. I mean, I can 
only handle so many dull ar- 
ticles in one issue.” 


February 28, SFLC; actual con- 
versation: 

Girl: “Nuh-uh. They didn’t 
really call her Mom.” 

Girl’s friend: “I swear. 
told me.” 

Girl: “On their wedding 
night? What’d they do? Ask for 
directions ?” 

Girl’s friend: “She said they 
got ‘confused.” 


She 
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by Dan Sorensen 


I mooned Paul Dankowich’s mom. 
It wasn’tintentional. I wasn’t trying 
tomakea statement or gross her out, 
yet I mooned her nonetheless. The 
week before the mooning, my sister 
(a hip-and-with-it seventies teen 
with the Saturday Night Fever 8- 
track and a Rally Sport Camaro), 
took me and my best friend Paul 
Dankowich to see “American Graf- 
fiti.” Throughout most of the movie 
we amused ourselves by making 
straws out of Twizzler’s licorice and 
offending the family in front of us by 
making noises with our underarms. 
We did pay attention long enough to 
see a scene which changed our lives: 
the scene in which a carload of 
people drive by, mooning. 

The next day found me and Paul 
exposing our 8 year old behinds to 
anything that moved. Mailmen, 
buses, pedestrians and domesti- 
cated animals were shown nomercy. 
Paul suffered from a wandering eye, 
andasaresult had developeda habit 
of jerking his head to straighten it 
out. This posed some equilibrium 
problems the first few times as he 
tried to maintain the position but he 
quickly learned to put out one of his 

arms to form sort of an offensive 
little tripod. Mooning soon became 
so commonplace between me and 
Paul that it became somewhat of a 
greeting. When the streetlights 
came on and it was time to go home, 
we simply mooned each other, ex- 
changed an insult or two, then 
“wow!”ed and went inside. 

The golden days of mooning were 
soon brought to an end one bright 
summer morning. At 10:30, as 
usual, I went over to Paul’s to pick 
him up. I think we were going to go 
to. 7-11, buy some sunflower seeds, 
then play catch. At any rate, when I 
got to Paul’s house I noticed that his 
mother’s car wasn’t there. A diaboli- 
cal lightbulb went offin my head as 
I rang the doorbell; I then quickly 
turned around andassumed the full- 
moon position. As the doorknob 
turned I sensed that something was 
wrong, but I held fast in my stance. 
The next thing I remember was a 
cracking sound like a tree branch 
snapping, and the hot sting that 
comes from a well placed slap. Paul’s 
mother, a stocky Ukranian woman, 
had found her mark with lightning 
fast hands. As I shuffled down the 
driveway trying to pull my pants up, 
she followed with a verbal assault, 
using words that brought the taste of 
soap to my mouth. 

Ididn’t spenda lot of time at Paul’s 
house after that. A month later his 
brother Andy chased him through a 
screen door, and he had to wear a 
cast. By winter time his family had 
moved to Toronto. I never did give 
back his Concealed Green Avenger 
squirt gun. 
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by Darren Vance 


every pulpit that we live in a 
“Au contrair. 
Not so,” says I. I understand we 
live in a wonderful world because I 
watch TV. My apartmenthasa TV, 
VCR, and the whole system is 
wired into the stereo, which allows 
me to hear each coconut being 
dropped on Gilligan’s head—even 
when I’m in the next room. Never- 
theless, it’s not the actual TV, but 
rather the magic of the advertising 
on it which revealed to me the fol- 
lowing truths about life here on 
earth. 

Finances—not my favorite part 
of life. Need to buy that rock of a 
diamond to impress your fiance’s 
roomates? No problem. Feel the 
urge to see Paris in the spring? 
Jackson in the winter? You’ve got 
it made. Remember: “Mastercard. 
So worldly, so welcome.” Sort of 
trips lightly over the tongue. Mr. 
Advertiser earned his keep on that 
one. You can buy anything with 
these plastic babies. Yeah, so 
worldly, so welcome. That was my 
motto. I welcomed it, at least until 
it became necessary to take out 
monthly cash advances on the 
Mastercard to pay for the monthly 
Mastercard bills. But hey, I’ve got 
a VISA Gold too, and in Los Ange- 


T HAS BEEN said from nearly 
I wicked world. 


les, Paul McCartney’s concerts 
sold outin an hour, andit sure was 
a good thing I had my VISA be- 
cause they didn’t take American 
Express. 

Food—thisis America, so have it 
your way, but only if that includes 
food that has been bleached, en- 
riched, preserved, frozen, smoked, 
sliced, chopped, pressed, cooked, 
artificially flavored, sprayed with 
pesticides, colored with yellow dye 
#5, hydrogenated, ethoxyated, 
and alkali processed. I mean, 
after all, you deserve a break to- 
day. And then, how do you pro- 
mote a product (cigarettes) that 
kills 400,000 of your customers 
every year? Talk about a PR job— 
what an interesting paradox for 
the boys on Madison Avenue. 
Since they can’t advertise with TV, 
they create the Marlboro Man: 
rough and ready, unshaven, with 
some burning roughage hanging 
from his mouth. The media also 
perverts the women’s movement 
by showing that successful women 
smoke and drink, and somehow 
that adds up to the idea that 
“you’ve come a long way, baby”... 
even if you dospend half your time 
killing yourselves. Not feeling 
regular? Take a drug. Can’t get to 
sleep? Take a drug. Can’t wake 


Housing Questionaire 
Do you enjoy paying outrageous 

utility bills? _ | 
Do you en 1joy iravelin across Provo 


It’s a Wonderful World We Live in 


up? Take a drug. Revive with 
Vivarin, or at least get some coffee. 
Got acold? 50-proof Nyquil (that’s 
25 percent alcohol to you and me) 
should do nicely. 

Advertising—it’s a sad day when 
the best quality commercials are 
put out by the breweries. But their 
product kills, so commercials have 
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to be good. Madison Avenue treats 
us like we’re 5 years old, but our 
shopping habits prove the garbage 
works. I have a Gold Card; I eat 
junk; I swill Nyquil; and I pop pills 
to cure life’s ills. It’s a wonderful 
world out there. No, really. 


Darren really is an optimist. 
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It’s Tournament Time 


_ by Sherman Langford 


Y sISTER TER, my uncle 

Bill and I were nervous 

with excitement as we 
made our way across parking lots 
and streets towards the Huntsman 
Center on the Universtiy of Utah 
campus. It was Thursday, mid- 
March back in 1987—the most 
exciting time of the year for 
basketball freaks like us. Four 
days before, Sunday afternoon, we 
sat dangerously close to the 
television, eargerly awaiting the 
news. Who would we get tosee? We 
bubbled with anticipation as Pat 
O’Brien announced the pairings. 
UCLA! Wyoming, Georgia, 
Kansas State. Virginia! Idaho 
State, Central Michigan. UNLV!!! 
We could have been happier, but 
there were some big-boy teams 
coming to town. 

We were now within a couple 
hundred feet of the arena. The 
atmosphere intensified the closer 
we got. Carloads of people were 
bustling about, a noticeable 
majority wore bright orange and 
looked like they came from pretty 
small towns. Others wore purple. 
Then there were the ones who 
sported red. We kept seeing 
images of ferocious sea predators 
ontheirshirts. Butterfliesrolledin 
my stomach. This has long been 
my favorite event of the year. Only 


_ this year, we were here! marched. 


_ on dreamily. 

_ As we handed our tickets to the 
doorman and stepped inside the 
building, I uttered an inward, 
awestruck sigh. We took a few 
steps in and stopped. We looked 
around. You could smell the hoops 


the arena somewhere. The atmos- 
phere was so thick it felt like the 
top was about to be blown off the 
place. We absorbed the beauty of 
the scene for a few minutes, explor- 
ing and discovering, trying to look 
important. Then we found our way 
to our seats. The first game mildly 
interested us. 

Georgia vs. Kansas St. We knew 
next to nothing about either team, 
and that was unusual for us. But 
we were eager anyway. After all, 
this was the NCAA tourney! The 
teams had tobe pretty good to even 
be here, we reasoned. So what was 
Idaho State doing was here? we 
wondered. It turned out to be a 
work of art, that barnyard fracus 
between the Dawgs and the Cats. 
We watched delightfully as some 
lithe 65" guard from K-State 
traded baskets and the the lead 
with some wiry 677" forward for 
Georgia. They literally took the 
game into their hands. They wove 
a masterpiece. Who are these 
guys? we asked each other. After 
forty-five minutes and an overtime 
of the most exciting hoops I'd ever 
seen, K-State emerged victorious. 
Mitch Richmond won the battle 
against Willie Anderson. Amaz- 
ing. 

We caught our breath and 
awaited the second course— 
UNLYV against Idaho State. A real 
laugher, we predicted. But who 
cares? UNLV was 33 -1. The 
number one team in the land. 
Consencus choice to win it all. Oh 
my gosh, Armon Gilliam is so fine! 
my sister kept panting. As the 
game approached, throngs of ISU 
fans emmerged, flooding the upper 


balcony with a sea of orange and 
unsurpassed team spirit. They 
chanted over and over, “I-Dah-Hoe 
State! I-Dah-Hoe State! I-Dah-Hoe 
State!” They filled the arena with 
a childish ignorance of the slaugh- 
ter that awaited them. We were 
amused. Down on the concourse, 
thousands of UNLV faithful re- 
sponded by raising their outspread 
arms above their heads and bring- 
ing them together, slowly at first, 
but then faster and faster. They 
rhythmically accompanied their 
shark imitation with a humorously 
ominous chanting of the theme 
from “Jaws”. It was hilarious. 
UNLV won big. 

Later that evening, before the 
next game started, my sister once 
again noticed Armon down by the 
tunnel in street clothes, and 
promptly began lusting over him. 
Bill and I were disgusted that she 
wouldignore the wonder of the sur- 
roundings to think of men. We 
spent the next twenty minutes as 
close to the floor as we could get, 
gawking at a luscious Rebel Cheer- 
leader. , 

During warm-ups for the UCLA 
- Central Michigan game, we 
watched Reggie Miller stand out- 
side the three-point arc a sink trey 
after trey after trey. He did not 
miss once. I’d never seen anything 
like it. UCLA pounded the Chip- 
pewas. One bright spot for Central 
Michigan was the resilient play of 
their 6’6" center. We couldn’t even 
pronounce his name, but he was 
dang good. It was our first intro- 
duction to Dan Majerle. 

The final event was Wyoming vs. 
Virginia. Oh, how we loathed those 


Cowboys! I couldn’t stand the way 
Fennis Dembo grimaced and 
shook his fist after making a good 
play. He was sococky. We wanted 
so badly to see the Cavs smash the 
Rednecks. During the game, the 
Wranglers and Stetsons reap- 
peared, and they were violently 
obnoxious. There were so many of 
them, you would have thought the 
game was being played in 
Laramie. The Pokes held on and 
won. It made us sick. 

We returned two days later on 
Saturday night and watched 
UNLV mechanically dismantle 
the Wilcats. Nobig deal. Heis sooo 
gorgeous, Ter ogled. She is 
hooottt! Bill and I raved. 

Then, much to our chagrin, Fen- 
nis Dembo poured in forty-one 
points and seven three pointers to 
lead the Cowboys and the whole 
state of Wyoming (I still think they 
were all there) to a nauseous win 
over Reggie Miller, Pooh 
Richardson, and the rest of the 
Bruins. It was another classic. It 
left us breathless. 

All that was three years ago. But 
the images and visions of the mag- 
nificence of it all remain deeply 
imprinted on my mind. The splen- 
dor of it all escapes description. We 
went in on Thursday expecting a 
dazzling show, but unsure of who 
we would see. We left on Saturday 
having watched seven future NBA 
mainstays, and some of the best 
games ever played. And they were 
the best because we were there. 
There is no sporting event in the 
world that compares to the NCAA 
tourney. See you on Thursday at 
the Huntsman Center. 
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There is no sporting 


event in the world 
that compares to the 
NCAA tourney. 


in the air. Brent Musberger was in 


Everybody's got a graph-- 
We've got PICKS. 


“FOLLOW SR to the FINAL FOUR 
NCAA Tournament ROUND 1 


EAST . 5 

#1 U. of Conn. (28-5) blasts #16 Boston U. (18- 
11 not the Celtics) by 13. 13 what? I dunno. 

#2 Kansas (29-4) rubs out#15 Bobby Morris 
Colonials (22-7) by 15. No upsets yet. 

| #3 Duke (24-8) rips #14 Richmond (22-9) 

ridiculously, right? 21 pts. z 

#4 LaSalle (29-1) survives #13 So. Miss. (20- 
11) by a trey. 

#5 Clemson (24-8) clubs our #12 Cougars (21- 

8) according to guest analyst Alyson Rich. 

WE, the experts, think: what the heck, 

Cougars by 6. 

UPSET #11 Temple (20-10) takes #6 St. John's 
(23-9) by 3 due to 7 ft. frosh Don Hodge and, of 
course, Mark Rakin’ Macon. A 

#7 UCLA (20-10) uses #10 U. of Ala. Birm. (22-8) by 4 or 
so, dude. (If we can beat UAB, UCLA should have no 
problem. Maybe.) 

#8 Indiana (18-10) inches past #9 California (21-9) due to 
the experience of Robt. Montgomery Ward--no--Knight. 
2 pt. game. ¥ 


2 


MIDWEST 

#1 Oklahoma (26-4) thrashes 1,000,000,000 to 1 long-shot 
#16 Towson St. (18-12). Parental Guidance suggested. 

#2 Purdue (21-7) pummels #15 NE Louisiana (22-7--their 
starting line-up averages 6'4") by scoring more points. 
But watch for NE La.'s 3 pt. prowess. 

#3 Georgetown (23-6) gobbles up #14 Texas So. (19-11) by 
an 18 pt. spread. John Thompson willbe tempted to suit 


“up. 

#4 Arkansas (26-4) axes #13 Princeton (20-6), Princeton 
coach on tournament: “Do you want to go in front of the 
firing-squad or be electrocuted? That's whatit's like for 
us when we go to the tournament." Amen. 

UPSET #12 Dayton (21-9) dunks #5 Mlinois (21-7). The 

_(P.F.) Flyers are tough--I visited Dayton once. 


‘UPSET #11 Kansas St. (17-14) KO's #6 Xavier (26-4), 


who pays for such a goofy name. 
#7 Georgia (20-8) gets by #10 Texas (21-8). Records mean 
nothing. - 
_ #8 North Carolina (19-12) swacks SW Mo. St. (22-6) to , 
salvage something from the season. — ; 


Sk SCOREBOARD 


by Andrew Smith and Dave Carpenter 


#1 Michigan St. (26-5) mashes #16 Murray (Slaughter) St. 
(21-8) by 20 give or take 15. 

#2 Syracuse (24-6) slays #15 Coppin St. (26-6) in the Cops' 
first NCAA appearance. Sorry boys. 

#3 Missouri (26-5) mauls #14 Northern Iowa (22-8) 

by at least 1, maybe 24. 

#4 Georgia Tech (24-6) erases #13 East Tenn. St. (27-6), 
even though the Bucs of E. Tenn. only lost by 1 to U of Okl. 
last year. 

UPSET #12 Villanova (18-14)-victimizes #5 LSU (22-8), 
proving yet again, that this isa TEAM sport. So there. 
#6 Minnesota (20-8) undoes #11 UTEP (21-10), and 
Marlon Maxey will be sorry he transferred to UTEP. 

#7 Virginia (19-11) numbs #10 Notre Dame (16-12), who 
shouldn't be here anyway, like we said last week. 

#8 Houston (23-6) stops #9 UC Santa Barbara (20-8). 
Phi Slamma Jamma is now We Play-a Defense. 


WEST 

#1 UNLV (29-5) slingshots #16 Ark. Little Rock (20-9). 
Far. Real far. 

#2 Arizona (24-6) socks #15 So. Florida (20-10), but 
Florida has better citrus fruit. Nyah. 


#3 Michigan (22-7) munches #14 Mlinois St. (18-12). 
Wolverines vs. Redbirds--that says it all. 

UPSET #13 Idaho (25-5) lynches #4 Louisville (26-7), as 
clash between Felton Spencer and Riley Smith hits 8.7 on 
Richter. » 

UPSET #12 Ball St. (24-6) belts #5 Oregon St. (22-6). 
With names like Paris McCurdy, Curtis Kidd, and Billy 


Butts, how can they lose? 


UPSET #11 Loyola-Marymount (23-5) nukes #6 New 
Mexico St. (26-4). Playing for Hank. 

#7 Alabama (24-8) clobbers #10 Colorado St. (21-8) We 
hate the Rams. 

#8 Ohio St. (16-12) plunks #9 Providence (17-11), De Paul 
should be in instead of either of these stiffs. Practice this: 
Providence's center is named Abdul Shamsid-Deen. Just 
call him Abshad. 


ROUND 2 
EAST 
#1 UConn knocks out #8 Indiana and the general. Indiana 


is just too young this year. 
UPSET maybe. Either #5 Clemson beats #4 LaSalle, or 


the #12 Cougars lose to Lionel and co. 
#3 Duke vs. #11 Temple. Duke, dude. 
#2 Kansas klops #10 UCLA. Surfs out. 


MIDWEST 
UPSET #8 Dumb North Carolina ousts #1 Oklahoma. 
Dean Smith vs. Billy Tubbs? No contest. 
#4 Arkansas dumps upstart #12 Dayton. Razorbacks win 
more greenbacks. 
#3 Georgetown cans #11 Kansas St. The Wildcats are 
disappointed. They go home. 
#2 Purdue purges #7 Georgia. Isn't "purges" just the right 
word? Say it out loud. Mmmmm. 

UTHW. ; 
#1 Michigan St. humidifies #8 Houston. These verbs are 
running amock. Sorry. Just cover your ears. 
UPSET #7 Virginia sears #2 Syracuse. With all due 
sympathy to Jimmy “the Balding“ Boeheim. He deserves 
one. If only he could teach his players to SHOOT FREE 
THROWS. 
#3 Missouri maims #6 Minnesota. Tigers eat Golden 
Gopher succotash. i 
#4 Georgia Tech varnishes #12 Villanova. Dennis Scott will 
hit for over 30 pts. vs. these bozos. 

i) 


WEST 

#1 UNLV awes #8 Ohio St. DePaul should have been here 
in the Buckeyes place anyway. They would have beaten 
UNLV. 

#2 Arizona abdomitizes #7 Alabama. Lute pulls the ‘Cats 
into the Sweet 16. 

#3 Michigan disappoints #11 Loyola-Marymount. The 
Wolverines have been there before. 

UPSET #13 Idaho bats #12 Ball St. C'mon, the Big Sky is 
a rough conference. Remember Riley Smith. 


SWEET SIXTEEN 


EAST 

#1 UConn knocks off either #5 Clemson, or #4 LaSalle. 
Gaza's own Nadav Henefeld has a cool name, and has 
averaged 4,0 steals per game this year for the Huskies. 
#2 Kansas dumps #3 Duke. This will be one of the best 
games inthe tournament. 


THREAT ORT 


MIDWEST 

#4 Unheralded Arkansas nips #8 North Carolina, with 
superiour depth and 3 pt. shooting. 

UPSET #3 Georgetown gouges #2 Purdue. But isit really an 
upset? 


SOUTHEAST 

UPSET #4 Georgia Tech missiles #1 Michigan St. The 
Yellowjackets have too many offensive threats, including 
ACC rookie of the year Kenny Anderson. 

#3 Missouri vacates #7 Virginia. Big 8 quickness over ACC 
shooting. 


WEST : 

#1 UNLV undoes #13 Idaho, Riley Smith taught a lesson in 
bigness by Larry Johnson. Sorry Cinderella, the ball is over. 
UPSET #3 Michigan atomize #2 Arizona. Rumeal Robinson 
does something spectacular with less than 10 seconds to go. 


ELEGANT EIGHT 


EAST 
UPSET #2 Kansas cools #1 UConn, in match-up of two 
excellent “team” teams. 


MIDWEST 

#3 Georgetown and the twin M&M towers jettisons #4 
Arkansas. Just the names Mutombo and Mourning sound 
scary. 


SOUTHEAST 
UPSET #4 Georgia Tech stings #3 Missouri ina high-scoring 
shootout. 


WEST 
#1 UNLV minces #3 Michigan. UNLV always gets a high 
seed and blows it. Not this year. 


FINAL FOUR, BAY-BEE 

Georgetown over Kansas. They've both seen the Final Four 
lately, but Kansas lost their big man (Manning) while 
Georgetown has picked up a pair. 

Georgia Tech over UNLV. We're too far along to use funny 
verbs. Tark will go through two towels in this barnburner. 


TELL YOUR FRIENDS 

Georgia Tech brings it home over Georgetown as the outside 
game wins over the inside. The Hoyas lack of a take charge 
point guard spells their demise. 
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Caveat Video 


by Colin Bay 


OLIN’S FIRST RULE of per- 
sonality assessment: if 


they watch a lot of televi- 


See sion and actually like it, don’t trust 

them with a) your checkbook, b) the 

] cane health and well-being of your fam- 
ily, or c) anything else. 

Think about it. Would you ask 

bis ease Le apa Ronald Reagan to remember an 


important phone number? Rose- 
anne Barr to advise you on dieting? 
Abu Nidal to babysit? Norm 
Bangerter to protect a national 
park? Paula Abdul to give you good 
taste in music? Dan Quayle to 
teach your kids arithmetic? Rich- 


ard Nixon to help with an ethical 


dilemma? Cher to suggest a taste- 
ful party outfit? You’ve got to be 
cautious. 

We had a family doctor once who 
seemed normal enough except for 
his firm belief that “Spain” was an 
adverb. But what worried us was 
that he always asked things like, 
“Well, son, did you see Gomer Pyle 
yesterday? Hee hee—the sergeant 
really got it, didn’t he?” He'd 
chortle and smirk through the rest 
of the physical, twitching with 
mirth. He loved TV. He really 
thought it was funny. 

And he still watches TV from his 
cell. Early in April, after one too 
many Partridge Family episodes, 
he became convinced he was Reu- 
ben Kincaid in the delightful speed 
trap episode. Fastening a toilet 
seat protector over his eyes like 
Reuben’s sleep mask, the good 


doctor charged blindly down the 
hall of the clinic with a bone saw, 
shrieking, “Danny? Keith? Is that 
you?” He dropped the machine into 
a patient’s whirlpool, dimming 
lights and televisions all over the 
county. The woman in the tub 


HA 
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lived, but now has to ground her- 
self at all times and can no longer 
watch Star Trek reruns unless her 
analyst is present. 
That’s why Pm cautious—by 
association. But I’m also cautious 


Trial by Hysteria 


by Eric Schulzke 


OLONEL SHERBURN — who had, admittedly, just 
( shot the town drunk — stared at the mob under his 

balcony, a gun resting on his arm. They had come 
to see a lynching, but they were getting a lecture instead. 
“The idea of you lynching anybody!” Sherburn laughed. 
“Why, a man’s safe in the hands of ten thousand of your 
kind . . . The pitifulest thing out is a mob... They don’t 
fight with courage that’s born in them, but with courage 
that’s borrowed from their mass. . .” 

This scene from Huckleberry Finn is‘a profound com- 
mentary on human nature. But the mobs of Mark Twain’s 
day didn’t have television to incite their passion. Or 
telephones and “900 polls” to voice it. And they didn’t 
belong to organized pressure groups to act onit. With such 
conveniences, modern mobs don’t have to to leave their 
armchairs to attend — or conduct — a lynching. 

Take the case of CBS humorist Andy Rooney. Having 
offended a particularly feisty pressure group (homosexu- 
als), Rooney was a prime candidate for a lynching. The 
rope? An unsubstantiated accusation, printed in a gay 
magazine, that Rooney had made a racial slur against 
blacks. The result? Rooney was suspended by CBS for 
three months without pay. 

A few weeks later, when the charge proved groundless, 
he was reinstated. But what became of the presumption of 
innocence? And what about the trauma Rooney’s family 
endured, or the lingering damage to his reputation? What 


because, damn it, Pve seen some of 


been justly termed “trial by hys- 
teria,” “trial by innuendo,” or 
“trial by terror.” 

Oddly, this terror sometimes 
takes the form of idealism. In 
California’s McMartin pre- 
school case, child abuse hys- 
teria began with accusations by 
a parent who was later found to 
be an acute paranoid schizo- 
phrenic. Public pressure led to 
abuse of evidence and a pro- 
longed trial that was hell for 
parents, children, and most of 
all defendants — this in a case 
one prosecuter tried to drop due 
toa “complete lack of evidence.” 
Fed by media reports, public 
hysteria continued throughout 
the trial, and the preschool it- 
self was spray-painted with 
epithets such as “RAY WILL 
DIE.” Buckey was acquitted, 
but his six years of torture in a 
trial that shouldn’t have been 
smacks of a legalized lynching 


party. 


SR art by Sid Liquid 


these shows. I grew up watching 
The Brady Bunch every week, lis- 
tening to the laugh track come bil- 
lowing out of the TV with every 
asinine remark Bobby made, every 
bovine expression of Marcia’s. I’ve 
seen healthy minds turned to pud- 


_ding from the sheer horror of it. 


Inacruel stroke of fate last week, 
I walked into the living room while 
someone was watching the new 
Brady Bunch. You try to make 
excuses for these actors—they 
were too young to know better back 
then, tastes were different in the 
70’s, it was self-abasement ther- 
apy—but here they are again, 
grown up, knowing what theyre 
doing. 

I stood there spellbound through 
three sets of commercials, stag- 
gered that these sheep could do it 
again, that they had learned noth- 
ing. It was just as bad as fifteen 
years ago. Nothing had im- 
proved—not the writing, not the 
acting, not the nauseating stream 
of warm, indulgent smiles. I wept 
with shame torealize that even the 
laugh track was the same. That’s 
like . . . like living through the 
sordid, imbecilic rationalizations 
of the Reagan years and then elect- 
ing his vice president for more. Uh- 
oh. é 

This is depressing me. Someone | 
better make me stop soon, before I ~ 
start raving like a professor. But _ 


please see Video on page 12 


insisted that the courts not be touched by democratic fever. 

Exit Madison. Enter television, CNN’s 900 poll, and the 
popularization of justice. The week of Oliver North’s sen- 
tencing, CNN’s call-in opinion poll asked, “Should Oliver 


about the millions who understood neither the charge nor 
its refutation, but who for years will vaguely associate 
Rooney with racism? When asked to comment, a spokes- 
man for the homosexual community tacitly admitted the 
smear by blandly pointing out that Rooney had not yet 
apologized to the gays. Such character assassination has 


The media’s role in inciting and voicing public passion 
would have disappointed James Madison and Company. It 
was precisely popular passion that the authors of the 
Constitution feared most — as much, if not more, than they 
feared despotism. “An elected despotism,” wrote Jefferson, 
“was not the government we fought for.” Above all, they 
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A aa ee for Some 
Radio Waves 


_by Edwin Gaskin 


i> OOD MORNING BYU! This is 
nce , and I’ve got the next 
twohour block. Let’s say we 


start out with “Turning Japanese” 
| by the Vapors, followed by some 

| Gregorian Chants, moving into 
| some Boingo. Beyond that only the 

- muses know. . 
If you ever Hos to hear this over 
| the air, we need some student ini- 
tiative. Brigham Young Univer- 
_ sityis abiginstitution. We’ve gota 


We 
ie 
\ 
i 
! 


a aa 


conducted by Stephen Gibson 


_ Dr. Scoresby is a professor in the 
_ department of Family Science. He 
| alsohasa private practice in family 
counseling, and has written several 
I books on raising children. He has 
¢ developed programs for children 
and youth, most recently a 
_wilderness-based youth therapy 
program called Wilderness 
Academy. 


R. SCORESBY, WHAT are the 
effects of advertising or 
music or media on youth? 


Some children will be more 
vulnerable than others to incoming 


he effects of any media are 
‘differential. You can’t say that one 
stimulus affects people more than 
another. But media does affect 
ome individuals more than 
thers. Children who experience 
olent interpersonal behavior at 
ne are more likely to be aroused 


jolence portrayed on the TV. But 
child who is loved in a calm home 
10 sees violent acts may feel 
dened or sickened and 


from the T.V. or change the 


messages from the environment.- 


a positive sense when they see » 


ncomfortable and actually move — 


large student population, a good 
reputation across the continent, 
and a powerful influence over the 
globe. We host international 
events, recieve world authorities, 
and essentialy own this town. We 
carry all the favorable trappings of 
a large, succesful, respected uni- 
versity—except one. When I flip 
through the F.M. range looking for 
the artful originality of a student 
station I find nothing but struc- 


"Psychological Effects 


An Interview with Dr. A. Lynn Scoresby 


Does that reaction change as 
you get older? 


Well, I don’t know. I don’t 
know that anybody knows. I know 


*that there is some correlation 


between children who watch and 
enjoy violence when they're eight 
and engage in violent acts when 
they’re 18. It’s not a large 
correlation, but there is a positive 
correlation between those two 
conditions. 


Have we as a society have 
grownharder? For example, things 
that would have grossly offended 
our parents or grandparents no 
longer offend us. 


I don’t know that there’s any 
scientific evidence to support that, 
but I think there’s a lot of practical 
evidence that suggests that that’s 
true. All you have to do is look at 
the standards which network 
censors use and you can see that 
they are much different now than 
they were a few years ago. There 
are some reports that films have 
actually been made and prepared 
for primetime viewing that have 
frontal nudity. Years ago that 


ture, causing me to remember— 
I’m at BYU. 

Even here something like this 
could be possible. With all the 
rules, standards, and limitations of 
expression, there needs to be an 
outlet for that expression: a free 
format student radio station, 
owned by the university but run by 
the students, subject to the 
former’s rule and the latter’s spirit. 
At an institution with such high 
aspirations, we would be cheating 
ourselves if we passed up this op- 
portunity for student expression. 
Somewhere that individuals could 
express their feelings, a soapbox 
with tremendous reach. Some- 
where that we could hear “Bust A 
Move” and “Free Bird” in the same 
breath and round it out with a 
lively discussion on the cosmic 
implications of Spam. Not just 
anyone’s taste, but everyone’s. 

Finding people torun it would be 
no problem. I’m sure many stu- 
dents would like a shot at the DJ 
chair—fingers itching to subject 
Provo to a little personal expres- 
sion. Our very own radio KAOS. 
The educational benefits are obvi- 
ous: immediate student access to 
updates, announcements, and 
world news through the campus 
perspective. Forums and symposi- 
ums could be program features. 
There would be opportunity for 
professional training in any num- 
ber of fields relating tocommunica- 
tion. Let’smake BYU a full-fledged 
American university. Let’s give 
the students a voice through the 
air. 


ene 


Classic Media and Trend Quotes We’d Like to Hear 
Again 


“T prefer to read US. People is too intellectual.” 


“Tt’s the responsibility of the media to look at the president 
with a microscope, but they go too far when they use a 


proctoscope.” 


“Kill the Ronna [Barrett] segment. Get rid of it. You'll be 

able to hear the shots. I promise. You'll be able to hear the 
—Geraldo Rivera arguing for 
more air time for Gary Gilmore’s execution by firing squad. 


shots.” 


“Just remember that you are God, and act accordingly.” 


“I do not believe or comprehend the world that I live in.” 
after press helicopters drowned out his wedding reception 


“The media’s power is frail. Without the people to support it, 
it can be shut off with the ease of turning a light switch.” 


—Robin Leach 


—Richard Nixon 


—Shirley Maclaine 


—Bruce Springsteen, 


—Corazon Aquino 


“The media are big boys now and they are subject to’ being 
criticized just as I, a public official, have to be criticized.” 


—Spiro Agnew 


“I don’t want to be quoted, and don’t quote me that I don’t 


want to be quoted.” 


—CBS correspondent Winston Burdett 


CompiLeD BY Epwin GASKIN. 


of the Media 


never would have been acceptable. 
There’s much allowance on 
T.V.Soap Operas. I’m certain that 
viewing standards and viewing 
preferences have changed with 
time. 


Because we’re all exposed to 
media, is it possible to make a 
conscience decision to not be 
affected negatively by the media? 
For example, I have a friend who 
listens to heavy metal music and 
he’s decided that he just won't let 
the lyrics affect him. Is that 
possible? 


Well, I think it’s possible. 
But the brain is a believing organ 
and it takes in information, and on 
the basis of that information it 
naturally forms categories. If you 
supply it with enough information 
and it forms a concept or a 
category, actions will follow. It 
may take numerous 
accumulations of information, but 
eventually the right context or 


situation will appear in a person’s _ 


life. That person has a built in 
behavioral predisposition. And I 
think we’re fooling ourselves when 
we think we're not affected by the 


sTHneIT eT 


media. The brain is so powerful 
that it assimilates information and 
we don’t see the immediate effect. 
If you saw a violent act or a sexual 
scene, you wouldn’t go out and 
imitate it the next day. It’s a 
gradual accummulation that 
predisposes a person to behave 
according to the amount of 
knowledge about a certain idea, a 
certain topic. People who commit 
rape or perpetrate a violent act 
have been thinking about tthose 
types of activities long before they 
act on it. 


So, the idea of a copycat 
crime is real? 


SPECIALIZING IN 
CARS OF 
PARTICULAR 
INTEREST 


800 S. Univ. 
Provo, UT 84601 


374-8881 


I think so. It’s possible for a 
show or a particular act to trigger 
the long accummulation of 
information. A particular scene in 
a movie or an act then triggers 
what’s been accumulated in a 
copycat form. 


So, not only are we what we 
eat, but weare what welistentoand 
read. Would that be true? 


I think that that’s so. What 
disproves that for most people is 
that they don’t see as immediate 
effect. But if you could trace a case 
history of an individual you’d find 
that there is a_ gradual 
accummulation built up from 
exposure to media. E9 
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News Kthics 


by William Powley 


HE THREE MAJOR televi- 
sion networks (CBS, NBC, 
ABC) broadcast live footage 
of the Romanian Revolution— 
demonstrators were killed, and the 
morgue inside the government 
palace was photographed for same 
day news coverage. A two page 
picture of the morgue was printed 
in US News and World Report. In 
addition, camera crews filmed 
close up action of the thousands of 
Romanians killed in street fight- 
ing. Today violence is sponatane- 
ously broadcast. But what impact 
does violence in the news have on 
America’s youth? 

In 1983 a man, Mr. Dwyer, com- 
mitted suicide at a press confer- 
ence. Three television cameramen, 
standing ten feet away, continued 
to film while he killed himself. 
What were the cameramen think- 
ing? 

This is a good story. I have some 


Hysteria from page 10 


great shots. 

Since the Dwyer incident the 
ethics concerning how much TV 
reporters should show of a war, 
rape, car accident, homicide, or 
terrorist activity has been consid- 
ered to be controled by the govern- 
ment. However, nothing has been 
done to reduce violence in the 
news. American ethics activists 
fight for less violence on TV shows 
and fewer R rated movies, but do 
not consider fighting for a reduc- 
tion of violence aired in the news. 

Broadcasting live or unedited 
coverage can be unsuitable for the 
public and embarassing for the 
news reporters. Cable News 
Network’s unedited schoolhouse 
interviews with hostages in Beruit 
in 1985, for example. 

Giving live coverage of terror- 
ists, captives or even mediators is 
like giving them control over 
America’s front page. In Beruit the 


terrorists themselves edited hos- 
tage interviews simply by deciding 
who would be interviewed; for the 
networks not to edit them further 
is to let the terrorists make their 
journalistic decisions for them. 

The networks quite rightly de- 
serve credit for proving that the 
hostages were alive. Most Ameri- 
cans wouldn’t want a society where 
the government dictates the cover- 
age. Yet some restrictions are 
necessary. 

Recently I watched a news 
broadcast on NBC where seven 
consecutive news stories showed 
dead bodies or eyewitness mur- 
ders. For example, two Hondurans 
were shot in the chest in a shoot- 
out—the cameraman, upon seeing 
the men fall to the ground, zoomed 
in on their wincing faces. Their 
bodies went into shock and a few 
seconds later they lay dead. Ameri- 
can news networks consider such 


Video from page 10 


coverage an “exclusive” story. 

Most youth feel that what is on 
the news is alright to watch be- 
cause they believe it was edited for 
public viewing. However, many 
coverages during the last few 
weeks equaled the R rating and 
were inappropriate for children to 
watch. 

Journalists should be recognized 
for reporting the news with the 
best context and analysis. What 
does being “first” really mean when 
it’s determined by a low angle 
photo of naked dead Romanians 
with bullet holes in their abdo- 
mens, lying on a cement floor, 
waiting to be identified? Editing 
done to deaths and killings would 
not damage the quality of a story. 
There needs to be a stronger ethics 
code to censor violence in the news. 


APARTMENT 


North Receive a Jail Sentence?” I hope I wasn’t alone in my dismay. [hope 
I wasn’t alone in questioning the competence of CNN’s viewers, who were 
not at the trial, had only hearsay for evidence, and knew little of the legal 
issues the judge must consider. 

Aside from perhaps unethically influencing the court, the sheer arro- 
gance of asking the question is appalling. CNN’s arrogant populism 
flaunts our legal tradition’s reliance on an impartial jury and a judge who 
dispassionately applies established laws. Some would answer that the 
poll is merely a game, or a gimmick. That may be, but such games usu- 
ally reveal much about underlying beliefs. 

As the conquest of mass media rolls on — led by television, USA Today, 
and other insults to our intelligence — America badly needs to abandon 
the myth of the omniscient majority. The majority, remember, con- 
demned Socrates to death. The majority freed Barabbas and sent Jesus 
to the cross. During the French Revolution, a majority condemned Louis 
XVI to death by a margin of one vote. That same populist thinking led to 
the bloody Reign of Terror and turned Paris into the ultimate lynch mob. 
America was founded on different principles, principles such as the Rule 
of Law, due process, and the presumption of innocence — principles that 
popular passion has never had much use for. 
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Announcing a classy sublet 

I ¢ spring & summer 

I ¢ hardwood floors 

I e old seedy-chic brick building 

i e 2 places available 

f P 

r ¢ some furniture possible 

i Call 377-4704 for more information. 


oe ee Se ee eS See 


L 


if you want to know what average BYU students have in their 
refrigerators, how often their roommates sleep over at their boy/ 
girlfriend’s, and exactly how much of their daily meals consist of 
Spaghetti-o’s, then this is your chance to find out. SR is taking on 
the awesome responsibility of closely analyzing the BYU student 


in his native habitat, and we need help. If you are interested. in 
visiting random apartments as part of this mostly scientific 
analysis, please call Grant Madsen or Thane Walton at 373-6105 
for more information. 
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let me touch on one last thing, a thought that puts the bile of fear in the 
back of my throat. Who does this continuing laugh track for The Brady 
Bunch? How can there be such people? Why do they laugh at these 
things? 

The unlovely truth is that these people are not like you and me. The 
laugh track voices from The Brady Bunch area grisly product of the back- 
door division at ABC. Desperate for work, the victims are herded into 
windowless rooms with rattan furniture and forced to listen tothe Sounds 
of Sunday until, jibbering madmen, they will laugh at anything, even the 
ABC Pro Bowlers Tour. 

Can you hear the note of desperation in the laugh track? Can you see 
the hint of guilt in Mike Brady’s warm, indulgent smile? Do you catch the 
tinge of revulsion in Jan’s furtive glances out past the camera? Beware 
the television, my friends. Soon you won’t need laugh tracks anymore— 
the voices you hear will be your own. The horror, the horror. 


Colin, best of luck in your new career in Media-Investment consulting. 


ANDON APRIL 5, EXCLUSIVELY AT 
THE TRUMP TAY, I WILL BE 
UNVEILING THE TRUMP ESCORT! 


MARLIE MAPLES 15 ABOUT TO 
E A Ht 


GUARANTEE IT! 176 EVEN RU- 
MORED THAT I'VE GOT A MIL~ 


DONNIE, YOU'VE HAD QUITE A 
BUSY TWO YEARS, WHAT WITH 
THE PLAZA, THE SHUTTLE, THE 
BOAT, THE BIKE RACE, ETC, 


ANY MORE QUESTIONS ? 
NOTHING SENSATIONAL - 
ISTIC, PLEASE. 


sTienTReET 


WHAT A LOT OF PEOPLE WOULD 
LIKE TO KNOW 15 HOW'D YOU 
FIND THE TIME TO BECOME SUCH 
"GOOD FRIENDS" WITH MS, MAPLES? 


‘ SSeS re hi * 
Dee ehh ek Ate 


HUNTING 
GOT YOU 


WELL, IF YOU'RE NOT LOOKING FOR- 
WARD TO HUNTING DOWN AN APART- 
MENT COMPLEX WHILE YOU'RE GOING 

TO BYU, SAVE YOURSELF SOME TIME AND 

CHECK OUT CARRIAGE COVE FIRST! 

WE'VE GOT WHAT YOU'RE LOOKING FORT! | 

STOP BY AND CHECK USOUT. 


GAS 
= Os v 


ves 


606 WEST 1720 NORTH, 
PROVO, 374-2700 


MARY WILL BE SETTING A NEW 
STANDARD FOR THE INDUSTRY! 


| March 16, 1990 


Dead Oscar Society 


for Academy Awards this year, you’re not alone. 
i. Nominating mediocre work is nothing new for the 
| Academy, but this year it’s not all their fault. The Ameri- 
can film industry is responsible for last year’s slew of un- 
exciting cinema. 
| Since the beginning, the Academy of Motion Picture 
| Arts and Sciences—composed of the artists and techni- 
|cians themselves—has been prone to nominating work 
for sentimental reasons. Year after year, artists who are 
| popular among the AMPAS members are nominated. In 
the past eight years, Academy favorite Jessica Lange, has 
‘received five acting nominataions. This year she was 
/nominated for The Music Box. Robin Williams is also a 
ecent favorite among AMPAS members. He satisfies a 
nomination in the humor category, even though his role 
jin Dead Poets Society was, at least theoretically, serious. Angelica 
'Huston of the Huston clan and Dianne Wiest with New York stage 
| experience are previous AA winners, and the Academy simply has to 
cknowledge Marlin Brando’s return to the screen. 
| The AMPAS also tend to reward artists for “years of service,” often 
elderly individuals who deserve to be nominated and awarded. Paul 
|Newman’s win for The Color of Money in 1986 is an example of the 
| Academy’s need to reward productive individuals. Jessica Tandy and 
| Morgan Freeman are both acting veterans that have finally been nomi- 
nated for their recreations of Broadway roles in Driving Miss Daisy. 
| Other artists have to prove themselves worthy of an AA nomination. 
oth Michelle Pfeiffer and Tom Cruise have progressed from good- 
ooking actors to good-looking, serious actors. Michelle Pfeiffer was 
warded the major critical prizes in America for The Fabulous Baker 
Boys. And Tom Cruise won the Golden Globe for Born on the Fourth of 
uly. 
_ Daniel Day-Lewis is an example of an acting prodigy that the Academy 
as shunned up until this year. In 1986, he was recognized everywhere 
| for his flawless, contrasting performances in A Room With a View and My 
Beautiful Laundrette. In 1987, he was lauded for his work in The 
Inbearable Lightness of Being. This year, the Academy finally recog- 
es Lewis for his portrayal of Christy Brown in My Left Foot. But Lewis’ 
hances of winning are slim because, historically, the Academy avoids 
giving awards to foreign work. 
_ This year, however, the Academy nominated several foreign films and 
ists. Daniel Day Lewis, Brenda Fricker (also of My Left Foot), Pauline 
llins (Shirley Valentine), and Kenneth Branaugh (Henry V) are all 
tish performers nominated for acting awards. Branaugh is also 


I F NONE OF your favorite films have been nominated 


_ The Academy’s nominations of foriegn artists indicates the American 
vie industry's failure to produce noteworthy material, or at least 


did find a heart-warming fivesome to fill the best picture nominations. 

Driving Miss Daisy is a blend of veteran actors from its successful 
Broadway run that addresses racial issues. Even the title is nice. It may 
have trouble winning, however, since the film’s director, Bruce Beresford, 
received no nomination. The last movie to win best picture without its 
director being nominted was Grand Hotel in 1931. Dead Poets Society was 
a popular film that received just the right amount of attention, and made 
just the right amount of money. It has friendship, poetry, and tragedy, 
but it isn’t an “important” film like those that often take best picture 
awards. Born on the Fourth of July couldn’t possibly escape a nomination. 
Oliver Stone and Vietnam are still in vogue among Academy members. It 
seems to be the top contender for the best picture award. My Left Foot 
represents England’s contribution to the disease of the year trend. If it 
were an American film it would have abetter shot at winningest picture. 
The final nominee, Field of Dreams, warms your heart right intoa stupor. 
Forget acting, storyline, and script—it’s nostalgic and family; it’s baseball 
and corn. If it wins, then the Academy will have committed another 
monumental folly. 

And what did the Academy avoid? As always, Academy members 
ignored the extremely popular, the controversial, and the off-beat. And 
the films that filled these categories were among the best movies released 
last year. Batman and Indiana Jones and the Last Crusade, the top 
money makers last year, were also two of the most enjoyable, well-crafted 
movies of 1989. Do the Right Thing and sex, lies and videotape were not 
only controversial, but they peaked early in the year. If they had been 
released in November or December, they would have almost certainly 
received more nominations in major categories. Heathers was a critical 
favorite that was too strange for conservative Academy voters. 

Too often the Academy’s decisions are embraced as truly representa- 
tive of the year’s best. But many of their choices are ruled by sentiment 
and politics. In the past, AMPAS has rewarded fine work, but to gain an 
objective appreciation of contemporary film art, the moviegoer must look 
beyond the films the Academy smiles upon.§& 
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Erasure at the Salt Palace 


by Matt Taylor with special guest, Dal the Wonder Kid 


going tobe there. Dad, mom, the kids, Metal people, hipsters, geeks—all mixed 

in with “die hard” fans who think only they have the right to be in attendance. 
It’s an eclectic blend of people from all walks of life, eating hot dogs and ice cream like it 
was a baseball game. The sixteen-year-old girls next to me got kicked out before the show 
even began, for smuggling in Jack (Daniels). Hence, Erasure. 

Elaborate stage settings, a huge light show, two back-up vocalists and two male dancers 
rounded out the stage show and helped fill some of the leftover space that was much too 
big for just Vince and Andy. But Andy may have needed all that room. He was given to 
wandering, dancing about and posing like a cross between Richard Simmons, Pee Wee 
Herman, and Liza Minelli. Decked out in a green sequinned exercise suit, gold sequinned 
jacket, knee socks and tennis shoes, he put on a show that was camp, effeminate, and un- 
predictable. Singing bits and pieces of movie and Broadway favorites and intros to 
Erasure songs, he favored the audience with “Somewhere Over the Rainbow” and “Gay 
Sera, Sera,” (not a typo) among others. : : 

Vince Clarke, synth wizard and the man behind such musical outfits as Depeche Mode, 
Yazoo and The Assembly, looked bored, strumming an occasional guitar and hitting an 
occasional chord on the keyboard. The rest of the music was all programmed and se- 
quenced—no room for spontaneity or error. The only excitement emanating from Vince 
was that of his gold and purple sequinned outfit. (He’s been hanging around Andy too 
long.) j 


M ARCH 4TH, Salt Lake City: I love the arena shows because you never know who’s 


please see Erasure on next page 
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World Music: Another Step Towards a Global Village 


by Jeff Hadfield 


ARSHALL McLuHANn’s 
“IDEA that Earth will soon 
become a “global village” 


is almost a cliche. Cliche or not, 
we're starting to see the beginnings 
of a global village even in popular 
music. Global warming in 1990 
isn’t limited to glasnost and the 
“greenhouse” effect—it’s thawing 
out old cultural barriers. 

As Americans, we’ve long been 
accustomed to music influenced by 
other nationalities, even if we 
didn’t realize it. Of course most of 
the classical music we hear wasn’t 
written by Americans, but even our 
popular music has its origins with 
other nations. If you don’t believe 
me, turn on any popular music 
radio station. Thatincessant dance 
beat you hear has its origins in 
African and Hispanic rhythms. 
That rock ‘n’ roll sound has its ori- 
gins in early American black mu- 
sic. And the list goes on... 

The past couple of years have 
seen tricklings of so-called “world 
beat” music into our daily pop 
menu. But in the last year or so 
these tricklings have given way to 
a flood. In record stores, interna- 
tional recordings are no longer 
banished to a small rack of dusty 
records. The racks may still be in 
the back of the store, but many of 
the discs are finding their way into 
the mainstream. 

There’s not one simple reason for 
this new surge of “world music.” 
It’s partially due to McLuhan’s 
predicted trend towards a global 
village: as our technology in- 
creases the world becomes a 


WHAT WILL YOU WEAR? WHOUNLL DO 
YOUR HAIR? HOW WILL YOU KEEP 


IT FROM GETTING MESSED UP BY 
THE HELICOPTER PROP WASH? 


sy i 


smaller place wherein interna- 
tional relations means more thana 
distant German uncle. 

World music, or “world beat” as 
it’s often called, may also be a re- 
sponse to boredom with Western 
assembly-line sounds. People de- 
mand something new, and world 
beat fits the bill. Major Western 
artists got involved such as David 
Byrne (Rei Momo and Brazil Clas- 
sics), Paul Simon (Graceland), and 
Peter Gabriel (with the 1989 
Grammy-winning Passion). 

So, what does all this mean to us 
as residents of Utah County? It 
means that there are new sounds 
to be discovered, and new artists 
not tobe overlooked. Here are a few 
closeups of new world beat re- 
leases: 


KaomMa: WorLDBEAT (Epic). 
Kaoma’s “La Lambada” single has 
sold over 3.5 million copies in Eu- 
rope and has hit number one in at 
least fifteen countries. This is the 
group that’s responsible for the 
current “lambada” dance craze—or 
at least the dance that has gotten 
so much media coverage. 

The single itself is fairly innocu- 
ous; it sounds much like any other 
single on the pan-European charts. 
There’s a hint of accordion, a conti- 
nental twist here, an indecipher- 
able vocal in a foreign language. In 
other words, it sounds like a Euro- 
pean hit. The rest of the album is 
pedestrian, even though Epic 
pared down the European double- 
album release to a stateside single 
album. 
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works well. Their music, they say, 
reflects the influx of Middle- 
Eastern immigrants into Europe 
and the resultant changes in Eu- 
ropean culture. Band member 
Uve Mullrich says, “This is music 
that you find around the cornerin 
Paris or West Berlin. For ex- 
ample, in Berlin, a city of two 
million, there are 200,000 Turks. 
The relationship of their music to 
European pop is analogous to 
that of American Black music 
and rock ‘n’ roll.” 

You probably won’t under- 
stand a word on the disc, but you 
won't be able toresist being swept 
along with the passion contained 
in the music. 


NASA: InsHA-ALLAH! (Sire/ 
Warner Bros.). NASA also at- 
tempts to fuse Western and East- 
ern music. Labelmate Ofra Haza 


If you’ve heard the song and sings in both English and in Hebrew. even makes a guest appearance 
really enjoy it, you'll probably like Her first single from this album is “Ya on the title track. NASA is a duo 
the album. Otherwise, Kaoma’s Ba Ye,” acatchy story that echoes“my comprised of Londoners Momo 
first release gives world music a mother said” songs such as “Shop and Cash (not their real names, I 


bad reputation. 


Warner Bros.) | Ofra Haza, the Is- 
raeli-born singer with the amazingly 
nimble voice, is the queen of world- 
beat. She had some fairly substantial 
U.S. hits from her 1988 album, 
Shaday. You may remember “Galbi,” 
“Tm Nin’Alu,” and “Da’ale Da’ale.” 
On this album she provides more of 
the same as she blends her Western 
pop sensibilities and her heritage into 
a sound that is uniquely her own. She 


AND HOW WILL YOU PORTRAY YOUR- 

SELF TO THE PRESS— AS VICTIMIZED’ 

BIMBO ORGOLD-DIEGING MISTRESS? 
) 


IVE TAKEN CARE OF EVERYTHING, 
JEWELRY, DRESS, HAIR, THE 
WORKS! IM ALSO FLYING INA 


HIS 
YOU'RE NOT ASSISTANT. 
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Around’ from an Israeli world view. suspect). These two sing in Eng- 


World view is the key to the charm lish forachange, and haveracked 
Orra Haza: DesErT Winn (Sire/ and craft in Desert Wind. Working up a few British hits already. 


with her longtime mentor Bezalel 
Aloni, Arif and Joe Mardin, and 
Thomas Dolby, Haza achieves a 
depth of emotion and feeling that 
transports the listener to the lo- 
cales she describes. The music 
stays accessible to our Western 
ears, but evokes images of the 
other side of the globe. On Desert 
Wind, Haza deservedly retains 
her crown. 


DIsSIDENTEN: OuT OF THIS 
Wor-b (Sire/Reprise). Dissiden- 
ten (German for “dissidents”) 
sound abit like Nitzer Ebb after a 
year traversing the Sahara. Out 
of This World is nearly as beat- 
heavy as industrial dance music, 
but the German group blends that 
sound with what Sire terms “Mo- 
roccanroll.” Here’s the bottom 
line: they sing in Arabic, use 
Moroccan talents, and make 
music that i8 potentially politi- 
cally explosive. And they sound 
like no-one else in the world. 

Dissidenten’s cultural fusion 


Erasure from previous page 


Three costume changes, a man eating flowers, and some special 
lighting tricks were enough for the audience at the Salt Palace which _ 
consisted mainly of screaming teenage girls. (Figure that one out.) 
Erasure is definitely a teenage pop band, reminiscent of the Bay City 
Rollers, Menudo, the Archies and even the Osmonds. Yes, they too 
played a tribute to Donny and Marie as Vince strummed acoustic 
guitar while Andy sang “Paper Roses.” (Those poor Osmonds. When 


will they ever get a break?) 


My favorite part of the show? Hearing the “Spider Man” and 
“Wonder Woman” theme songs played incredibly loudly before the 


band took the stage. 


The music blends a Western 
beat with Eastern instruments. 
The first single is “Shah Shah,” 
and it nicely encapsulates the 
band’s attitude towards their 
Eastern influences. Momo ex- 
plains that “rock music has been 
around for a long time, but no ane 
was taking it anywhere. Soul, 
blues, reggae, they had already4| | 
been exploited, but Eastern mu- 
sic was relatively untouched, 
which is surprising, considering 
how powerful, majestic, sensual 
and sweeping it can be.” 


Some’ music critics contend | 
that we've experienced acreative | 
revival much like that of the Six- 
ties, only to settle back into a 
milk-toast homogeneity reminis- _ 
cent of the Seventies. Whether or 
not that’s true, hopefully world- — 
beat will spark some new life into 
a mostly stagnant music scene ~ 
and foster some international 
goodwill along the road to 
McLuhan’s global village. ga 


Chatting with Don on Film Nuances 


by Jennifer Day 


| R. Don MARSHALL, a Humanities professor, oversees the International Cinema Program on campus. He 

| is arespected critic and well-versed in the film industry. Dr. Marshall attends about five films a week, 

| and rates the films in different areas on a scale from one to twenty, and then adds up the points. He 

_ compares the films overall scores to come up with a list of his best films. Of course he also has his own opinions 

outside of his point system. 

__ Dr. Marshall was quick to agree that the films of 1989 are a rather unusual batch. “This was a funny’ year 

for films. Actually I would call it a ‘strange’ year. Most of the films weren’t very good. And I think a lot of this 

_ was because of mediocre scripts,” he said. Although there seems to be a downswing in the quality of plots, he 

_ pointed out that the acting appears to have been very good in many cases. However, there are good films which 

are not in the running for best picture. 

When all of his points were added up, Marshall lists his top five movies: Born on the Fourth of July, The 
Fabulous Baker Boys, The Music Box, Glory, and Field of Dreams, although he thought that When Harry Met 
Sally might be his number five choice for different reasons. 

In discussing those films which are nominated, Marshall said he believes that the award for best picture will 
go to either Born on the Fourth of July or Driving Miss Daisy. He enjoyed 
both films, but feels that Driving Miss Daisy lost a lot of the power of the 
Broadway production which takes place on a bare stage with two charac- 
ters and twochairs. He believes that Born on the Fourth of July might not 
necessarily be a good “number one” simply because the film comes on 

_ “really heavy-handed” at times and “doesn’t know when to stop” with its 
message; however, itis “powerfully made.” His prediction, though, is that 
Driving Miss Daisy has the best chance of winning because of the theme 
of the film and the probable reaction of the Academy voters to it. 

_ Texpressedmy surprise at the films that are nominated for best picture, 
and Marshall agreed in many cases. Many of the seemingly weak 
nominations stem from such an unusual year in movies. He listed some 
films which he believes are also good with excellent scripts: When Harry 
Met Sally (whichis up for best screenplay); movies with exceptional actin 

‘like Enemies: A Love Story, and for the overall message and production 

_as in The War of the Roses. Yet, all of these seem to deal with trivial 
matters in comparison toa film such as Born on the Fourth of July, which 
could explain why some of these were not nominated. He referred back 

_ tohis list of best films and added Woody Allen’s Crimes and Misdemean- 
ors, which also is nominated for best screenplay. 

__ In terms of acting, Marshall feels that Jessica Tandy in Driving Miss 

; Daisy and Daniel-Day Lewisin My Left Foot appear tobe the picks for best 
_ actress and actor. Michele Pfeiffer is also a strong possibility for best 

3 "actress because she has built up a reputation, accumulated from her 

BS films, Dangerous Liaisons and Tequila Sunrise, and “wows” crouds in 
_ Baker Boys in a three-minute stint on a piano. Tom Cruise, however, 

_ seems to have proved that he possesses more than simple charisma and 

“ should not be ruled out for the best actor award. Morgan Freeman, a 

yeteran, seems to have proved himself as well, joining indisputably 

formidable ranks of great actors. He believes that Martin Landau in 

_ Crimes and Misdemeanors and Lena Olinin Enemies shouldbe sure picks 

_ for best supporting actor and actress. 

- Trendsin filmsare alwaysinteresting to watch andare alsoabig factor 

nmany Oscar nominations. Moviescan win because the director has won 

n the past, or sometimes the reverse happens when the director is 

_ considered to have already had his glory. Some things that many of the 

films have in common is an air of seriousness, Marshall believes. One 

_ trend that seems to be taking hold of viewing audiences is a move away 

from realism toward the spiritual realm. This trend is obvious in the 

~- nominations for best film, and occurs regardless of critics who appear to 
be more harsh and realistic than the general public. 

FE The most pleasant discovery in this film discussion was that we both 

_ have the same movie for personal favorite film of 1989. British actor and 

_ director Kenneth Brannagh’s film from Shakespeare’s play Henry V is, as 

_ Marshall enthusiastically submitted, “perfect Shakespeare.” Marshall 

said that he “can’t think of a movie with more right choices” made than 

_ were made by Brannagh, who also acted as the title role. Brannagh has 

_ been nominated for best actor and best director. However, the film was 

not seen or heard of enough to be considered for the best picture 

nomination, and since it is British, itis considered a foreign film by most. 
Allin all, film is an intriguing topic. The politics of the Academy Award 
nominations are interesting to follow. Although this has definitely been 
an “oddball year” for film, many good things have come out of it. The final 
recipients of the Oscars will be interesting to see. Ea 


Be one 


Avis 


if you want to know what average BYU students have in their 
refrigerators, how often their roommates sleep over at their boy/ 
Qirlfriend’s, and exactly how much of their daily meals consist of 
Spaghetti-o’s, then this is your chance to find out. SR is taking on 
| the awesome responsibility of closely analyzing the BYU student 
in his native habitat, and we need help. If you are interested in 
Oe ee orn wan a 


Te 
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For more information - 
contact your Bishop s 
or call The Student Service Association 


We're getting Lots of special, 


Like new, and very old, 
quality apparel... 
at bargain prices ! 


Charitable, All Denominational, Comm. Service. 
515 N. Univ. Ave. (old women’s gym), Provo 377-7676 


of 10,000 people 


serving 
on one day. 


Y¥-DAY 


IS 


COMING! 


Saturday, April 17 


Imagine all the people 


Serving 
378-3901 


page 15 


Theatre Guide 
Symphony Hall, 123 W. South Temple, 
SLC, Tickets: $9.00-27.00, $5 student, 


533-6407 

Capitol Theatre, 50 W. 200 South, SLC, 
Tickets: 533-6494 or 533-5555 (for Ballet 
West) 

Salt Lake Repertory Theatre (City 
Rep),148 S. Main, SLC, Tickets: $6.50 & 
8.50, 532-6000 

The Salt Lake Acting Company, 168 W. 
500N., SLC, Tickets: $17.00 Fri. & Sat., 
$14.00 Tues.-Thurs., 363-0525 

Hale Center Theatre, 2801 South Main, 
SLC, Tickets: $4.00-7.00. 484-9257 
Pioneer Theatre Company, 1340 E. 300 
S., SLC, Tickets: $8.00-18.00, 581-6961 
The Babcock Theatre, 3008S. University, 
SLC, Tickets: Fri. & Sat. $6.00, other 
nights $5.00, 581-6961 

The Egyptian Theatre, Main Street, 
Park City, Tickets: 649-9371 

Provo Towne Square Theatre, 100 N. 100 
W., Provo, Tickets: $3.00, 375-7300 


Wednsday, March 14 


Lecture: 
“The Emerging International Order in the 
1990's,” Dr. Amos Jordan, 238 HRCB, 
11:00 a.m. 
Theatre: 

“The Ghostman,” 
Company, 7:30 p.m, 
Film: 

International Cinema, 250 SWKT 
Lecture on “King Lear,” 3:15 p.m. 


Salt Lake Acting 


“King Lear,” 3:45 p.m. 

“Ran,” 6:15 p.m. 

Music: 

“Three Passionate Women,” BYU Opera, 


Nelke Experimental Theatre, HFAC, 7:30 
p-m., Tickets: $3.00 w/I.D., 378-7444 
Symphonic Band, deJong Concert Hall, 
HFAC, 7:30 p.m., Free! 

Studio Y Live, presented by the Recording 
Wrokshop, Madsen Recital Hall, HFAC, 6:30 
p-m., Free! 

Student Recital: Adam Russell, Vocal, 
Madsen Recital Hall, HFAC, 9:00 p.m. 


Thursday, March 15 


Lecture: 

“A Blueprint for Personal and Business 
Success in the’90s,” Gary Vernier, executive, 
Shell Oil Company, 710 TNRB, 2:00 & 4:00 
p.m. 

Symposium: 

Graduate Student Papers of the Year, BYU 
Alumni House Auditorium, 9:00 a.m.-3:50 
p-m., Info: 378-4268 
Theatre: 

“The Ghostman,” 
Company, 7:30 p.m. 
“A Funny Thing Happened on the Way to the 
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Salt Lake Acting 


Forum,” Egyptian Theatre, 8:00 p.m. 
Film: 

International Cinema, 250 SWKT 
“Ran,” 3:15 p.m. 

“King Lear,” 6:15 p.m. 

Music: 

Faculty Jazz Quartet, Madsen Recital Hall, 
HFAC, 7:30 p.m., Free! 

Dance: 

Lamanite Generation performance, ELWC 
Ballroom, 7:00 p.m., Info: 378-3901 
Miscellaneous: 

1990 Utah Valley Business and Industry 
Fair, Excelsior Hotel, 9:00 a.m. - 6:00 p.m., 
admission free, Info: 224-3636 : 


Friday, March 16 

Symposium: 

Graduate Student Papers of the Year, BYU 
Alumni House Auditorium, 9:00 a.m.-3:50 
p-m., Info: 378-4268 
Theatre: 

“The Ghostman,” 
Company, 8:00 p.m. 
“A Funny Thing Happened on the Way to the 
Forum,” Egyptian Theatre, 8:00 p.m. 
“The Magician’s Nephew,” City Rep., 
7:30 p.m. 

“The Curse of an Aching Heart,” 
Towne Square Theatre, 8:00 p.m. 
Film: 

International Cinema, 250 SWKT 
“King Lear,” 3:15 & 8:45 p.m. 
“Ran,” 5:45 p.m. 

Film Society, 321 ELWC, $1.00 
“His Girl Friday,” 7:30 & 10:00 p.m. 
Music: 

Concert Choir, deJong Concert Hall, HFAC, 
7:30 p.m., Tickets: $3.00, 378-7444 

Utah Symphony, Beethoven, Berliotz, 
Symphony Hall, 8:00 p.m., Tickets: $5.00 w/ 
I.D., $9.00-27.00, 533-6407 

Dance: 

Children’s Danceworks, 185 RB, 7:30 p.m., 
Info: 378-5086 

Sports: 

BYU Volleyball vs. Ohio State, SFH, 7:30 
p-m. 


Salt Lake Acting 


Provo 


ST. PATRICK’S DAY! 
Saturday, March 17 


Get out your green, brush up your blarney, 
feast on Irish stew, and kiss your favorite 


ART BOX 


Frank Magleby, faculty art show, B.F. 
Larson Gallery, HFAC, daily 7:00 - 10:00 


p-m. 
“The World of Anne Frank,” exhibit at Salt 
Lake City & County Building, including 
diary and Otto Frank’s 
photographs, March 25-April 22, Mon. - 
Sun. 


Anne’s 


Trish lass (L.M. of course) or laddie! We 
suggest background music by The Chieftans 
and readings by Joyce and Yeates. 
Theatre: 

“A Funny Thing Happened on the Way to the 
Forum,” Egyptian Theatre, 8:00 p.m. 

“The Magician’s Nephew,” City Rep., 

2:00 p.m. 

“A Salute to Irving Berlin,” City Rep, 

7:30 p.m. 

“The Ghostman,” 
Company, 8:00 p.m. 
“The Curse of an Aching Heart,” 
Towne Square Theatre, 8:00 p.m. 
Film: 

International Cinema, 250 SWKT 
“Ran,” 3:00 & 8:30 p.m. 

“King Lear,” 6:00 p.m. 

Film Society, 321 ELWC, $1.00 
“His Girl Friday,” 7:30 & 10:00 p.m. 
Music: 

Utah Symphony, Beethoven, Berliotz, 
Symphony Hall, 8:00 p.m., Tickets: $5.00 w/ 
I.D., $9.00-27.00, 533-6407 

Sports: 

BYU Volleyball vs. 
SFH, 7:30 p.m. 


Salt Lake Acting 


Provo 


Loyola Marymount, 


Sunday, March 19 


Write to your favorite SR production- 
director-turned-missionary! Elder Sterling 


Augustine, 439 Willoughby Rd., 
Stevensville, MT, 54870. We love you 
Sterling! 


Monday, March 19 
Handi-Capable Week: 

Special Message from Senator Hatch (video 
speech), Memorial Lounge, ELWC, 12:00 
noon 

Theatre: 

“The Curse of an. Aching Heart,” Provo 
Towne Square Theatre, 8:00 p.m. 


Tuesday, March 20 
Handi-Capable Week: 
Lecture: Kim and Francis Peek (“Rainman”), 
ELWC Ballroom, 11:00 a.m. 

Lecture: : 

Entrepreneur Lecture Series, “Building a 
Team,” Jackie Trujillo, President, Kentucky 
Fried Chicken, 710 TNRB, 2:00 & 4:00 p.m. 
Theatre: 

“The Ghostman,” 
Company, 7:30 oe m. 
Music: 

Men’s & Women’s Choruses Concert, deJong 
Concert Hall, HFAC, 7:30 p.m., Tickets: 
378-7444 

“Brassworks,” faculty brass ensemble, 
Madsen Recital Hall, 7:30 p.m., Free! 
Faculty Recital, Dan Bachelder, trombone, 
Madsen Recital Hall, 9:00 p.m., Free! 


Salt Lake Acting 


. Thursday, March 22 


<8 


FILM BOX: 
Varsity 1: 
378-3311, 4:30, 7:00, 9:30 p.m., $1. 00 
March 13-15 “Gross Anatomy” 

March 16-19 “Batman” 


arch 23-26 “Oliver and Company” 
ate Night Flicks: 


March 23 “Wait Until Dark” 
Scera Theater: 

745.S. State, Orem, 225-2560 

“The Ten Commandments” & “The Little 
Mermaid,”Tickets: $5.00 

Cinema in Your Face: 

45 W. 300 S., SLC, 364-3647 

Blue Mouse Theater: 

260 E. 100 S. SLC, 364-3471 


Wednesday, March 21 
Handi-Capable Week: 
‘Lecture: Jason Hall, ELWC Memorial 
Lounge, 11:00 a.m. 

Theatre: 

“The Ghostman,” Salt Lake Acting 
Company, 7:30 p.m. 

“Mother Wove the Morning,” Salt Lake — 
Art Center, 7:30, Tickets: $10.00-12.00, — 
467-5996, 565-0861 

“Saint Joan,” Pioneer Theatre Compara 
8:00 p.m. 
Music: : 
New World Basset Horn Trio, all- Mozart, ee 
Madsen Recital Hall, HFAC, 7:30 Pansy 
Tickets: $5.00 w/I. D., 378-7444 { 


Handi-Capable Week: 
Lecture:Richard Cracroft, 
Memorial Lounge, i: 00 am. 2 
Theatre: | Oras 
“The Ghostman,” Salt Lake Acting 
Company, 7:30 p.m. | 
“A Funny Thing Happened on the Way 
the Forum,” Egyptian Theatre, 8:00 
“Saint Joan,” Pioneer Theatre Compa: 
8:00 p.m. 

“Mother Wove the Morning,” Salt La 
Art Center, 7:30, Tickets: $10.00-12 
467-5996, 565-0861 Pala: 
Music: 
BYU Philharmonic, Stravinsky, Wagn 
Beethjoven, Straus, deJong Concert He 
HFAC, 7:30 p.m. Tickets: $3.00m w/t, 


378- 7444 


Editor's Choices 
Another big week at International 
Cinema! Don’t miss Kurosawa’s | 
critically acclaimed (and s 
proclaimed) masterpiece RAN - 
spectacular cinematography an 
devestating dramatic scope. 
incredible rendering of King Lear set 
feudal Japan. Round out the experienc 

with Brook’s King Lear. 
For the vocally inclined, BYU C 
Choir is performing Fri. the 16 
p.m. in the deJong. 
Be sure to see Kenneth Branaus 
of Shakespeare’s Henry V! O 
best Shakespeare films ever—s 
at Trolley Square at 7:00 & 9: 


: ELWG | 


